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EOTTORIA

I

DAVID V BARRETT

OTALITARIANISM, INCLUDING INDOCTRINATION, MANIPULAT—
fon and censorship, seems to be an increasing trend
in real life; 1 went to look at how this is both
foreshadowed and exposed in SF; and consider how
fiction must be s vital counter-balance.

Last Boxing Day BEC2 showed & programme about the
Resdar's Digest organisation, The over-riding philosophy
of the magazine has alvays been nt to people, in
digest forn, the most uplifting Titerata: ar ik e ot 40
advice, and so on, with a stress on the individual lifting
hin or herself up by his or her oun bootstraps.

You are responsible for your own life, happiness,
success. You can make something of your own life.

friends-and-1nfluencing-people
ing the former by assoctation, t
foods, certatn proprietary medicines,
certain modes of behaviour and speech and thought.

The director of the music section of Reader's Digest
described how each boxed set gives listeners exactly what
they will want to hear: each is carefully made up of
individual records, each of which has fully designed
programme of music for particular occasions and m

It's the encouragement of uniformity which frightens
me. Years ago I read an SF novel by Jay Williams, Uniad
(4f anyone has & copy they don't want, please

thetr writing abilities.

he's proud to do it. Until he finds that the school, and

he, are writers in particular ways, to write only

in the manner the organisa Hos sugapali (00 dictatiar
Vhen

> e
considered worth making, in the creative manner of his
chotce. The court ruled that this plece of art shocked and
offended those who saw it, and so should be banned —
— but surely Art has to shock sometimes: one of the
functions of Art is to make people think.
14 ok ey hat-cratiive ackigee sl be st

t funda-
mentslist Christians over the film The Last Temptation of
Grdst nls year Monitne hive bicnt Silmen Risitia's! The
Satanic Verses and the Ayatollah Knomeini has ordered h
execution. In tevers in a particular r.ug—
ious mythos have taken it upon themselves to dictate to
fiction writers what they may and may not writ and
hence to us, what we may and not read. There are
plenty of examples of religious totalitarianisa in SF, such
85 Heinlein's “If This Goes On..* and Gore Vidal's Messiah
(which is not simply, as the Sunday Times called it, “
satirical fantssy’; it is a dire warning). Though set,
usually, in the future, such works are commentaries on
what their writers could see happening

RS ot icect Bitaruat o oF readers; his first
novel Grimus wes SF, and there are reckoned to be SF elem—
ents in his later werki, m:]uuml The Satanic Verses.
Although T found Grimus almost unreadable, and have tack-
led nothing else by Rushdie, as a reader, writer and editor
T strongly defend his right as a creative artist to shock
and offend his readers without retribution.

The graphic collection Outrageous Tales from the Old
Testament also fell foul of persecution. The writers and
artists include many familiar names; amongst others, Alan

ibbons, Brian Bolland, Deve McKean, and Netl

sexua;
retailiog of & Bikly etory. Ban OT from
0 ban the Old Testament itself.
a.—.pm: collections and novels are taking on more
within the SF world. The fortnightly Crists

g:
sets up as a nll-lppolnleﬂ xunni of the uprmm of
other people’s creative individuality, it's time to stop and
question.

BECl's on January 23 was devoted to a discuss-
fon between Ludovic Kennedy, Andrew Neal, and Mary White-

house on me moral quality of telev: mn nnd tm launch of
Sty TV — an important cebate with nen But Mrs
Whitehouse, with God er side, monumy refused to

allow the others to u-mop their arguments; she made 1t
difficult, by her constant interruptions, for them even to
make any point with which she 1s 1s the
modus f the moral majority: to take auay the

decide on my behalfl what
from. Echoing Ford's “You can have any colour you
like so long ss it's black", she is saying "Of course you
can watch what you want, so long s it's A, B, C or D; but
1 won z.umya.m-opuamotzmrmz-

on was a case which has
recetved usmwmy i publicity
implications. A sculptor and an art gallery owner were
found guilty of Offending Public Decency by displaying a
monnequin wearing freeze-dried human foetuses asearrings.
It's generally agreed that this piece of work was in gt
icularly bad taste, but that is irrelevant to my
no expert witnesses and no prcpcr
st allowed under the Obscene Public-

ct in the criminal court) sat in judgement of an

artist's right to make an artistic statement which he

5

cont-lns hard political comment in its near-future stories.
Alan and David Lloyd's V for Vendetta and Brian

it et fnidenll frighteningly sinilar to
our own, and could so easily happen.
I'n indebted to Tenith Lee for leading me to some

can
try is totalitarian (or getting that way),
thought and expression are curtailed by the state.
Lee's story "By Crystal Light Benesth One Star” in Roz
Kaveney's Tales from the Forbidden Planet, is an intricate
and clever tsle of future State punishment of free-think-
ing individuals. After quoting Robespierre the narrator, &
writer, continues: "I found fiction the sharpest weapon. It
makes a thin cut they can't feel And knowledg,
like poison. By the time you know, it's too lste.
You're done for.”
schvecaive = by il § ddi mamy
, or
lemtcal; art, lnclndi.n! literature, tncluding science
fiction, including graphic SF, should get under our skin,
should make us rethink our values and question our precon-
ceptions, should be prepared to shock and shake people out
of their cosy complacency.
to freedom of thought and expression must fight every inch
of the way against creeping totalitarianism, wherever 1t
comes from

in
Avare—
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T TERS

1 HAVE BEEN INSTRUCTED BY STEVE JONES TO MAKE KNOWN HIS
displeasure at my V47 editorial about the World Fantasy
Convention, and to make it clear that he did not say the
things I quited.  [is allegation thet I mede op the entire
conversation was made front of witnesses, and was
technically slanderous. s wver, 1t was based on his
belief that by my identifying the person I spoke to as
“one of the organisers” I meant him; Jones tells me he was
the sole male organiser of the con; if the conversation
took place at all, says Jones, the person I spoke to was
simply a minton.

1 should ltke to make it clear that the conversation
did take place, and that the person I spoke to was cert-
ainly organising both people and things; he was therefore
an orgeniser at the con, if not of the con. However, I
take this opportunity to make it clear that that person
was not (and was not intended to be identified as) Steve
Jones, and I apologise if this inference was made by any
other reader.

While he was making his complaints (at a signing at
the Fantasy Inn on February 10th, two full months after
Vi47 was published) Jones publicly impugned my integrity
both as & professional journalist and as editor of Vector;
he s also quite insulting about the BSFA and fandom in

He told me thal early had no understanding
o chat the Vorld Fantasy Con was all about: it was a pro-
fessional event (which of course was precisely the point I

made he turn-of-the-page paragraph; the opinions of
fans, he told me, are frrelevant ones also claims —
wrongly — that a publisher paid for me to attend the con,

World Fantasy Convention — but I paid for myself.)

Jones tells me that he found the editorial offenstve
and negative, and more lkely to create rifts between the
BSFA and the British Fantasy Soclety than to heal them; he
also asserts that no such rifts or mutual ignorance have
ever existed, and that he knows a great deal more than I
do about the BSFA. (No comment necessary.)

Ry adliveiat i Sabwoond L ko, iSRS,
not drive them apart. Steve Jones' reaction would seer
indicate that rifts, misunderstandings and suspicion do
still exist. 1 would like to re-extend my tnvitation to the
leaders and members of the BFS to come to BSFA meetings
i hope that we can get to know each other better.

suggested that Jones make known his views and his
complllnti sgainst me and the editorial in a letter to
Vector. He did not wish to do this, but insisted I set the
record straight, which is why 1 have found it necessary,
though distasteful, to make this statement.

- DVB

«Having got that unpleasant business out of the
way, let's o your letters, and an
interesting bunch they sre. Several discussing
what SF is (or should be) all about; but first
let's have a somewhat more plessurable response
to my V147 editortals

MARTIN H BRICE
11 Cherryvay, Alton, Hants 634 202
YOUR EDITORIAL REFLECTING ON YOUR EXPERIENCES AT THE
World Fantssy Convention prompts me — 88 a member of
both the BSFA and the BFS — to consider what are the
sinilarities and differences of the two organisations....
and the difference between Fantasy and science fiction.

For a start, there is a lot of overlap; much Fantasy
16 concerned with fantastical technologies and alien
planets; much SF is with alien technologies and

fantastical planets. Many SF characters undergo horril
Meverthaless, actusl physical borror

tural horror more compatible asy
writing. Not that the BFS should be retitled the e

tying
and

Horror Soctety. 1 admit that, st t,
vogue; but f -nwnmn-lny—-m
and sorcery, little furries or technical science may be

adapt to these , while the BSFA continues to
concentrate on science fiction ltﬁl'.

dence fiction places real be! in future
situstions delineated by logical i People may

laws of gravity, respiration (according t
prew), food, md dvaything wiich i dacints b
inmutable. an SF character gets into an impossible
situation, he it s e If a Fantasy character gats into
an impossible situation, he can be endowed with heroic or
magical strength to overcome. This enables men and women,

It is cheating to employ "with

one m: bound he was free" too obviously, but Fantasy
fiction .hu not beleve in letting E pedantic detail
get in the way of & good st wersely, & true SF

ory.
story is ruined if the Fravity 1s 2 vmg for & planet of
that mass, and rightly
this actouts for the fact that of the Lo
uthors

essional or amateur a 1 have met at both

meetings, the BSFA e dedicatedt tha B
more relaxed, ive crafts and

enthusissms. For SF, it's got to be right; for Fantasy,

it's got to be fun 's no reason why 4

why both

be both right and fun, both entertaining
and instructive; but that's ay personal

T find it more difficult to differentiate between
both types of fiction on the one hand, and other,
so-called “mainstreas” literature. That in itself has two
camps: those who believe that novels ought to reflect real
exactly; and those who get the story out of an impos-
sible situstion by permitting the heroine to win a fortuns,
o intaglis dleok & Tiaof s alinoaie W Viliels, fud 13
all demands in suspension of belief. I know some-
e et e Fantasy, whose favourite book is
Black Beauty. And how does that begin? *The first place
that I can’ well remember..” Be
person singular ts that either the hor
with a quill pen in its hoof, or it dictated its autobiog-
aphy to a shorthand typist or into s tape-recorder...

TIN ENGLAD
Roselea, The Coapa, Kinver, ¥ Midlands OY7 64T

THE DEBATE AS TO HOW SF SHOULD BE DEFINED CONTINUES PER-
entally becsuse there is no definitive definition of
“defining". MNor is there of “describing”.

never likely to be, the question arises: t is
this fact? Most people could easily get through life
without defining anything.

Take & dairy farmer. lhm:m,hm--lnt
about cows, probably likes cows, makes a living from sell-
ing cows' milk and simultanecusly p-rn-—u a public serv-
ice. He knows a cow when he sees But suppose you

ask him to define a cow? He will pmnny have CL refer
to a dictionary, like the rest of us, to find that
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a

“females of any bovine animal, esp. of the domestic species
Bos taurus”. This definition is of little use to him or ta

seen & cow and
For m- you need
either a description, a picture or a photogra

think 1t was Mr Gradgrind in Dickena'e Hard Tines
who wanted children to be taught the important (?) ot
that & cow large, greminivorous
Sippie. b ol has lost one or more legs; it is atl's

Suppose 1t has et everything except part of its
brain, shich fs kept alive artificially. The point is
that there must, . be a point at which & cow
losing parts of itself must cCesse to be & cow, yet the
tesk of spectfying exactly at it does is
hopeless. And the same applies to nearly everything else.

1 am not saying that all attempts to frame definit-
ions are pointless academic exercises or that all dict-
ionartes should be thrown away) but a definition is a form
of words in which the “precise nature of a thing or mean-
ing of word" is stated, and a. the
thing" may be unknowable, whilst b. the "meaning of a
changes from generation to generation, so the importance
of definitions is always u-ma Th:y are of most impor—
tance in mathematics, science, law and various other

word"

thet there are differences, but that genre boundaries do
not cotncide with thes.
It could be that I have started in the wrong
place in the sbove argument. A traditional SF writer does
not start with a lking, but with some sclentific
fact or theory which he then chases up through savers]
stages of development to see where it ‘-!5 him, and

sub-lpocin of literature (in both senses),
Artform in its own right, whose pr.:nuon-r- take q-um
and techniques that earlier generations have
develop snd e: on them. Aliens, time travel, it
histories, galactic empires, post-holocaust worlds, are not
content, they forms being used by the writer to carry
their meanings, and which the reader with previous
eriance of the gurs vill wderstesd. Thee the gmeral
SF by a is not

nvolve a rational/scientific m
If & book wins an award which many would
no! as SF, who cares? It is surely more important
thst it should be than that it should be definitely
SF according to a wide consensus.

Unfortunately, this still leaves us with a difficult
question. SF “ingredients® are easy to spot, but how do
detect an SF *flavour™?

CECIL WURSE
49 Station Road, Haxby, York Y03 8LU
IN YOUR EDITORIAL IN V148 YOU COMPARE PUSHING BUTTONS

ask what the difference is.
being set in a sclentific
ing set in

insginative fiction moves into the 1990s.
The "thing™ a corpse {s seen walking in broad day-
ugm. (O da 18 goiog? oy e 1 Come fo' ks Wckille
of its grave? Who's responsible e Vit bt
zsn.mmm,m—mumuaz
That's the ides, the imsginative e which has

ernatively,  imag:
experimenting vith the ur. Forces, a virus that resnimates
bodes, an th pei powers that has gone very
wuorwrym.po-mmhymlmol-um.
alien intervention using Fevivication: tecuclogten,
android. One can imegine t the twin brother of the
i e e v-ngunc', there has been a
tine-slip or the individual has crossed from o parallel
universe, the person's number two clone has been activated,
some form of illusion, mess or ot

The fundamental "thing™ is Gomething strange and

Fant.

more general public
but because it is esoteric, like
nof

t repatios: & cortata tmmt of Uedye i
num; and only then can you
distinguish what is good and innovative from what is poor

WANTED NOW!

A NEW EDITOR FOR
VECTOR

We've had 4 applicants so far.

There's still time to be considered, 1f you
PLY NOW!

Don't worry t lack of expertence and cont-
acts; I'd never edited a magazine before, and I
knew very few people in the SF & Fantasy world
when 1 took it on.

uced
r‘gulal fanzine, on good {arme Btth 1o%e
of suthors, editors and critics, or have been in
the BSFA and/or fandom for or know plenty
of people willing to write articles, then you're

position. But it's not

sooner you apply, the more time we'll have
handover. You'll have a good team of

themn), and I'll
help and encouragement 1 can in the carly stage

If you're interested, write now to:

David V Barrett, Vector, 23 Dektian

Road,
N/ Croydon, Surrey CRO 20D, ©1-688 6081
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A student of the Art reads a lot of SF
T sometimes wonder why people don't

and derivative.
and 1s called s fan.
look at it this way.

1 would like to meke one more point: the term “trad-
itional SF* seems to me to have two mean: ich should
be dist One refers to the use of real science
and logic as, if not the inspiration, at lesst the guiding
angel. Thus nothing happens in 1t that hes no rational
explanantion, one does not the physical ramificat-
fons (like time dilation effects of friction heat) of any
technology one invents, and one does not invent substances,

traditional orthodoxy of scfence fiction, which is
tinutog, reapectable, Lt aliarity dttituda, ve would have
of battle-axes and & bit more gentlemanly

4-.:1.‘4

#Some excellent potnts here on what SF is; now,
t 1s 1t for?s

1

08 HOGAN
308 Grange Avenue, Street, Soserset BAIG 9PF

WHEN 1 JOINED THE BSFA SOME FOUR YEARS AGO I FOUND THE
style of Vector to be, if you will forgive me, too pretent-
fous for my rather plebeian tastes. It reminded me of my
long-ago days at college and the lecturers who tried to
impress us rather then enlighten us, and the students who
followed their lead. The change of style when it came was

; and the fems aince Bave both Simdated st
entertained me. has, however, remained a slight
unease, & feeling et the books being discussed were not
quite the same as the books that I had read. As if I
inhabited & parallel universe only subtly different from

f yours in VI48 supplied the clue I
needed to finally identify this difference. You stated
that the point of SF considering the future was to enable
us to examine the t, and some backtracking through
frevicus fssies wlth thet au by lasd has it last resalved
he problem for me. To me all fiction is with
the the study of perscsality, pot sclaty, I im svire tiet
your Will contest that personality
purlly e oo of sy , but I consider that to A
Dicwrtre vige of. 1ix sd shealf & prodick of Hiie nd
e ara deeply affected by our society, a
s vatog Tatiict, b {hat 1a st i smtive. o tha
most interesting part of the picture. I read
understana the people around me, far more complex as they
are than the sociaty wnd culturs they bave

on my p-n
the wppomm et may be
child of the 50s and 605 I
increasingly saw the individual &s prime, but the fascist
trends of the 70s and particularly the 80s have eroded the
rble of the person in favour of the group. We are being
compertmentalised and forced into dangerously defensive
postures on behalf of our various groupings. The pro-
female feminism of the 60s is different in kind from the

anti-male version of the present time, and whichever route

ruled by the likes of Kenneth and Norman Te
1 would be interested in the views of other members
on the issue.

On, but I am!
say,

I agree with much of what you

1t's achieved something

XEN LAKE
115 Markhouse Avenue, London E17 BAY

MAY T WITH SOME DEFERENCE SUGGEST THAT LJ HURST MAY BE
making an invalid sssumption in that his quote
from 1984 has his similar one from If Hitler Comes as its
ot

There was a well-known joke around in the 30s which
contatned the threst and ples

“The whipr
6 Dk the sty — amyiiing st Aba aipe

“Anyth

“The unlp! The whipt

The point sbout "Stoke Poges® is that it was probably
the most innocuous placename anyone could select, gaining
its horror from its llm@-\u

On the other hand, uhat the ordinary resder did not
know s that "Room 101° was (and I leave somecne else
y memory grows hazy)

Blatr [ orwalive civil service
office building wnicn was the dullest, most boring he ever
expertenced in his career.

Thus one quote uses common perception of & name to
instil horror; the other is an in-joke with very explicit
But both take their actual
yone living at the time

As  to the fac! ch-"‘l-‘l.ﬂu of
Goldsmith and Goldstein — both, incidentally, recognisable
os Jewish names — tI !ll!rlklr‘bulw
not conclusive. Trotsky was Jewish but by no means

jewish  government
ministers of the 30s might be put forward as avatars of
both characters. Did one have "Gold-" ae part of his
neme? — memory again defeats me.
the pince-nez and/or spectacles. Think of

and "Four-Eyes" was a far worse epithet than anyone today
could imagine.
In no way do I suggest that Blair never read If

Hitler Comes — I read it in the mid-40s and still have
some vague recollections, not of the plot but of the
effect Illu‘mll.unolr@; indignation both at
the craven f the prot ts and at the unfair

Jaspocalng of eitioh pouﬂdn by the suthors. I merely
suggest thal from 1t, but merely made
o Rl il i

lections from be-
ue, which as Vector 150
we're hoping to make a special anniversary iss-
ue. Any “oldsters” I've not contacted who might
like to contribute, plesse drop me a line now...
by the end of April to guarantee inclusion.»
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THE BORRIBLES: Children's fantasy literature in today’s Britain

DON'T GET CAUGHT'

—_—— )

JOUN NEWSINGER

ichael De Larrabeiti's trilogy, The Borribles, The
Borribles Go For Broke, and Across The Dark Metrop-
olfs, is the most important work of childran's fict-
fon to have appeared over the fifteen years.
The power and authority of his prose, the
authenticity of his dialogue,

Imag Luaton,

More tmportant though
the myth that he elaborates, the way in which h
metropolts, full of adventure and menace, besuty and ugli-
ness, relates to the,imsgination of his resders. The Borr—
ibles trilogy creates an urban fantasy world, inhabited by
monsters that have stepped straight from our own, but here
they are not invincible and their triumph is not sssured.

For those who don't yet know, the Borribles are anar
chic tribes of inner city Peter Pans, pointed-asr children,
boys and girls, black and white, who never grow up, live by
petty theft, and squat in derelict buildings across London.
They are continually on the run from suthority in the form
of the "woolies”, the police, who seek to clip their ears
so that they will grow up into decent, hardworking, con—
foraing, submissive, nose-to-the-grindstone wage-earners
like everyone else: “work, work, work: then die, die®
Their only protection is provided by their wits, their
speed and agility, their comradeship, and their catapults
They completely reject the work ethic and instesd prize
freedom and adventure sbove all else. Some of them are
very old: Flinthead and Spiff, for example, became Borribles
in the old Queen's reign, Victoria that is, and have more
than the cunning and experience of grown-ups.

Borribles do not accumulate possessions which can
come to take possession of those who think they own them:

tnstead they take only what
reasonable state of squalld comfort. In the words of the
Borrible proverb: "Frult of the barrow is enough for a
Borr b Much of their gesr apparently falls off the
gLy something thot seems to happen a lot in
of the bumpy roadst As for their names,
they have earned one by
And the very worst thing that can happen
to a Borrible is to get caught because that means growing
up into adulthood with all its responsidilities and
compromises, its strangled hopes and forgotten ideals.

The first volume of the trilogy appeared in 1976, and
attempted to revolutionise children's literature by des-
patching an expedition of Borrible Adventurers on & raid
scross London to Rumbledom Common. They were charged by
the Borrible tribes with the
the grasping, acquisitive rat-like
there in well-defended underground bunkers.
gratuitous act of bloody vandalisa against the thinly-dis-

uised Wombles of Wimbledon gave rotice that the valu
Snd conventions of much of traditions) chlldren's literst
ure were about to come under attack. In De Larrabeiti's
hends the harmless spiked sticks that the Wombles use to

they need to survive in a

thetr
Borrible enemies. Of course, if the book had only perform-
ed st this level, while it might well have been an amusing

impale

conceit, 1t would never have achieved the resonance that
was to give it a significance far greater than that of the
Iiterature it criticised,

THE GREAT RUMBLE HUNT

“Ir e Fnd i poes: Sl 4 ol o gocd Htbent-
rrible proverh

as the first adventure becomes
of 8 quest with the Adventurers
put both them and

The Great Rumble Hunt,
known, 1s cast in the form
undergoing a series of ordeals that
their way of life to the test, However, lnstend of having
to pass through some magical realm or enchanted forest,
inhabited by dragons and goblins, the perilous landscape
they must cross is that of c porary London. De Larra-
beit! pays considerable attention to establishing & sense
of place. The territory the Adventurers cross is mapped
out for us, the places are named and familtar, snd yet at
the same time they are transformed into the

8

shadow ana

the trilogy"
cesn to draw
wasteland, sc

Strength from the grim beauty of their urban
do the books.

e Adventurers eventually number ten: N
Knocker, Torreycanyon, Vulge, Stonks, Bingo,
girls, Chalotte and Sydney, and a German Ho
After an early skirmish with the "woolies”
e tiande of & Borribla Suatcher, Dedirop. Banyen
idiot son, Erbte. They are held prisoner

and his

half-starved and
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regularly beaten, only taken out on house-breaking exped-
itions, hidden in n.unmps rag-and-bone cart. Eventually
they murder their captors and escape, taking Dewdrop's
horse, Sam, with them.

f the xpert-

De Lar ng of
ences in captivity and of their s harsh snd brotal,
with not an ounce of sentimentality. This, he tells us, is
what the world is like for many people. There will be no
Kind old gentlesan coming along to save these lost boys
and girls. Instead they have to save themselves, drawing
on their reserves of guile and coursge to escape from
Dewdrop's cruelty and explottation.
At last they reach Rumbledom Common and launch a
surprise attack on the Rumble Command. The Rumble
eaders are all killed, their Bunker is completely destroy-
ed and the Adventurers escape with the Rumble Treasure.
On the return journey, they seek safe passage through the
territory of the warlike Wendles, the Borrible tribe that
inhabits the sewers and un d waterways of Wands-
the ruthless, neo-fascist Wendle chieftain,
Flinthead, rules by terror. He seizes the Treasure, but
after an exciting flight through the sewers it is lost in
the mud of the River Wandle. Four of the Adventurers hold
the Wendles off while their friends escape to freedon.

GOING FOR BROKE

“that smell 1s the smell of freedom” - Ben the Tramp

The second book, The Borribles Go For Broke, 1s principslly
concerned with the fratricidal struggle between two rival
Borrible leaders, Flinthead and his brother, Spiff, from
Spiff ruthlessly manipulates the survivors of
the creat Bmiie Mest iite helpiog his orcition. the
Wendle chieftain and recover the Rumble Treasure. Only
towards the end of the book do Chalotte, Stonks and the
others discover that their lost comrades are still alive,
slaves of the Wendles, something Spiff had known all along.

As well as this powerful story of treschery, betrayal
and vengeance, De Larrabeit! also introduces his readers to
the activities of an elite police unit, the Special Borrible
Group (SBG) that has been established to suppress the Bor—
rible mensce and track down the murderers of Dewdrop Bun-
yan. At the outset of the story the Adventurers, now
Jotned by Twilight, a Bangladeshi Borrible, are captured by
the SBG and held for interrogation and ear-clipping at
Fulhsm Road Police Station. They are only saved by the
timely intervention of Ben the Tramp, a major comic creat-
fon, who is sleeping it off in another cell and sets them
free. When he releases Chalotte from her handcuffs, she
complains about his terrible smell  "Don't mock that
smell," Ben tells her, "that smell is the smell of freedom."

De Larrabeiti's description of the old tramp is a
masterpiece of children's grotesque:

Ben certafnly seelt and 1t vas a very special smell: a

concoction breved of body odours, decayed rubbish, dried

pes, wood swoke and stagnant Thames water,

vashes and the back of his neck was criss-crossed with
deep crevices of dirt and pitted with the scars of anc-
ient Blackhead volcanoes, .. he did not vear clothes like
other pesple wore clothes, he inhabited thes, layers of
thea. Vhen his garsents becase 5o old Itivialand et
other tramps would have thrown thes away, Ben just
found another layer and clisbed in, mmuu.g nothing.

Ke vas Like an archasological dig.
The Borribles escape t 's shack in the rubbish dump on
Feather's Wharf. Here the tramp has collected huge quant—
ities of other people's rubbish, a cornucopia of junk, much
of it perfectly serviceable but now unwanted. He wonders
at the mystery of life mu i 95 mcay peoplar ver gt
provide him with an ex riches. Ben is a most un-
Tikely smbodinent of the Life Force probably unique in
children's literature.

His antithesis is the cold dead hand of authority
that 1s soon to feel his collar, the hand of Inspector
Sussworth of the SBG. He 1s out to sanitize soctety, to
stamp out all dissent and to enforce a Foilides atharss
artan conformity; in the words of the SBG song:

if 311 the world were just like me
the world would be & better place.

The book resches its climax when the two brothers,
Spiff and Flinthead, finally confront each other at the
bottom of the shaft that has been sunk into the bed of
the River Wandle to recover the Treasure. They fight it
out with shovels and Spiff strikes off his brother's head:
“the chieftain's head exploded from his shoulders and stood
surprised in the air.. for one instant, the opaque eyes of
the Wendle shone st last, incandescent with the fire of
death, and a red glow illuninated the whole cavern.

The conflict between the two brothers, ending as it
does in bloody murder, is a story of epic proportions.

quite shattering literary tour de force without precedent
in recent children's fiction.

ACROSS THE DARK METROPOLIS

“Borribles are the rubbish of our soclety and as such have
got to be swept under the carpet of coercion and stamped
upon” - Inspector Sussworth

The last volume, Across the Dark Metropolis sees the
Adventurers, after having recovered from their ordeal in
the underground realm of the Wendles, determined to take
Sam the Horse across London to a place of safety in
Neasden. They find that they are embarked on their most
perilous adventure as the riot-clad forces of the Spectal
Borrible Group close in on them.

Under the command of the obsessive Sussworth, the
SBG heve redoubled their efforts to hunt the adventurers
down and intend to let nothing stand in their way. In
this, the most controversial volume of the trilogy, the
Metropolitan Police are cast quite explicitly in the role
of villains. They are portrayed as an inhuman heartless
force out to impose a dead authoritarian conformity upon
soctety in the sacred name of law and order. Only the Bor—
ribles challenge this vision of & grey regimented police—
utopta and they have got to be brought to heel. As
Sussworth tells his appalling assistant, Sergesnt Hanks,
who gives a whole new dimension to the word "bogle”, the
Borribles

“have got to be wade to behave like everyone e

noney like everyone else and grov up like everyone else.

Soclety is our responsibility... The Borribles are

undernining the pillars of society and when that happens

thase pillars & edon leads to anarchy, They

nust conforn to lav and order, *

atn, the Adventurers are captured and held in

a secret underground bunker complex that stretches bon ath
Clapham Common. Here, Sussworth tells his
/il the things that our civilisstion nesds

to preserve in
he event of s thermo-nuclear holocaust: guv-rnl.nt off-
ottt posts, food rie

lavato
s o med spocalyptic vistont
“whstever happens law and order will continue beyond the

, water
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aoom. There is always a need for law and order.”

As for the Borribles: “You will be worked to death once we
get them eors of yours clipped

You'll be nice normal

the Adventurers plan an attack on the slaughter house tog-
ether with a tribe of Borrible punk girls, the Conkers.

De Larrabeiti describes the worsting of the SBG with
positive relish. cresm of the Metropolitan Police,
clad in thetr riot gear and beating their truncheons
Sesinat thelr ehialde. oce seps eside by & vild stespeds

S G Bocken, sep. S0l (pn, raad 1y ‘the
ca.m; Inside the slaughter house itself a group of
twenty SBG advance on the Adventurers, passm, beneath 3
huge metal contatner. :

bright verailion lungs and purple live
ripes and Gark B intestine, 411 fmbled. logether
vith hearts and kidneys, tails and tongues, trotters and
skin, stowachs and bowels, eyes, teeth, bone and brains,
and all of it slippery with a fast thickening blood

& soft crinson explosion had engulfed the policesen and

age. Here the final confrontation with Sussworth and the
SBG takes place.

THE BORRIBLES AND CHILDREN'S FANTASY LITERATURE

Bola eriticn rafist eitlsrants (e Miwabire: on batig
escaptst, os offering a belleve sanctuary from the
real world of poverty and Taciun, Ssien wid explottation.
Instead of helping children understand the world so that
they can later help change it, fantasy offers an alternat—
ive, unreal, magical world that shuts out and hides ausy
these problems. Moreover, the social model most often
borrowed by fantasy litersture seems to be some kind of
benevolent feudsliss. From this point of view children's
fantasy litersture can be seen as a kind of "opium of the
children” and 1s consequently to be deplored.

view is besed on a serious misunderstanding.
Fantasy literature is not necessaril;

of reality, a map that identiffes good and evil, advocates
kinds of behaviour, against danger and teaches part—
icular values and sttitudes. What is to be objected to
about much fantasy lterature for both adults and children

!

notions of good

that they espouse. This course, not a “literary"

De Larrabettt's trilogy can,

riticte, but & political one.
vindication of

this sense, be seen as a triumphant
children's fantasy literature.

Inevitably any discussion of the trilogy hes to con-
sider De Larrabeiti's portraysl of the police in the third
This was almost certainly the reason for the hard-
back publisher, Collins, pulling out, so that the book has
in the Piccolo paperback edition. The police
mindless bul-

escort Sam the Horse to safety, Sussworth
equally determined to turn him nto
becomes the symbol over which the two Tival philosophies
of life clash.

Certalnly the police are not shown in a way that is
acceptable to those who control our society and one susp-
ects that it is only & matter of time before the DES
advises that the book should not be available in schools.
Nevertheless it must be insisted that De Larrabeiti's port-
rayal of the police accurately reflects a role that they
have over the last decade come increasingly to play. The
Special Borrible Group, for example, is obviously derived
fron the Matropolitan Police Spectal Patrol Group (SPG)
that achieved notoriety in Southall on 23 April 1979, when
in confrontation with demonstrators protesting against the
National Front, London schoolteacher Blair Peach was killed.
Since then, of course, the police have become more and
more openly involved in suppressing social unrest and imp-
osing Law and Order on people by force. That this exper—
tence of policing should be reflected in litersture, includ-
ing children's literature, is absolutely vital. Any attempt
to suppress this viewpotnt is something that must be vig-
orously fought against. Across the Dark Netropolis is a
masterplece of children's litersture and its portrayai of
the police is both powerful and compelling. This is Britain
in the 1980s for a grest many people and their voice has
every right to be heard.
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TWICE REMOVED
FROM REALITY

ANDY SAWYER argues that
Ransome’s Rio and Eddison’s
Limiamvia are on the same map

RIC RUCKER EDDISON

(1882-1954) SPENT MUCH OF HIS

aatcm Horthy buk 424 Wercury. Whab sever
will be (The Worm and in & Platonic Valhalls he
named Zimiamvis, and through them he tried to expound &
pht y_emtinely at the mainstreas of
twentieth century ¢

Methur Ranaome. (1384-1967) began his literary life in
the "Bohemia® of pre-First World War London. After first-
hand experience of the Russian Revolution as a journalist,

a name as a writer on sailing matters until fusing
interest with his ambition to write a children's book

that
Swallows and Amazons (1930). The related books which
followed shared the pattern of “everyday" children's

adventures in a Lake District adapted into an appropriate
setting by the children's imaginations. Others varied in
geographical location; yet others put the same characters
into settings and adventures which grew naturally out of
their own fantastes.

In this article I want to explore some of the links
between Eddison and order to suggest that the
heroic decadence of Zimiamvia has roots unexplored by most
commentators, and that Eddison's inter-related cosmologies
have analogues in an entirely different subgenre of
fantesy. Perhaps through that, we can lock at how this
kind of fantasy actually operates.

ER Eddison is a major fantasy writer and — in an
srticle in which I want to discuss how fantasy can be
manipulated on several levels — it makes sense to discuss
K" Coglen e sitly altering cosmology. But Arthur
Ransome? writer, save the mark! And one who,
saurasllum never wrote & word of S in his life?

Talking about mwmlmtmng-mﬂuﬂy
into focus, I'd argue. his books into the
arens of discussion shows the way two writers can operate

very Sinflar vers uskog very different materialk md
second, this "operation” suggests some interesting ques
fons about fantasy iestve Are hare” dtftarent Jevels
upon which fantasy operates? Are we, perhaps, using a
different kind of ination when a fantasy than
when reading a “realistic* novel? And what happens when a
supposedly “realistic* novel turns out to be a fantasy, or
Sullt vpon fantastic e st sdat ‘oo realistict) prie

wusdenly rechat this {ljemination — with e it ves e
realisation at the age of seven or so that Edgar
Tiea'd Burroughs' protestations that "I had this story from
one who had no business to tell it to me.. the fact that...
I have taken fictitious names for the principal cheracters
quite sufficlently evidences the sincerity of my own belief
that 1t may be true <> was not to
AR, ek (o6 b, chpnd Rt basis of truth in it
whatsoever. the truth of your fiction s of
Course.the oldest trick in the book and goes back to Defos
and beyond: I don't intend to say any more about that
here. There is also the question of moral truth — part
of the root cause of censorship and literary intolerance is

not the entire meaning. What I'm really talking about here
are the different levels of imaginative truth: how parts
of & story relate to the imsginative world set up by that
story. ters Ransome stimulating & child's
imagination by l"umq with experience, fantasy and
Mterary borrowings and sppropriate to thet child
— prepare the way for writers like Eddison who carry out
the same procedures in a more "adult", "literary" fashion.
Despite the apparent differences between the two, Rio and
Zinianvia are essentially part of the same map.

Ransome, though not Just a children's writer, i now
best known for his children's books. lidaymakers in
Bowness — the town featured in his Swallows and Amazons
book- s Rio — will soon find evidence of the burgeoning

sbout other Lakeland writers
Abbot Hall museum in Kendal has devoted a specisl room to
Ransome memorabilis, and his books are part of the canon
middle-class British children's literature safe
classics which can be read and enjoyed by adults and offer
chunky, satisfying reads with lots of detail and encugh
viewpoint characters for every bookish child to have
someone to identify with. Eddison, in contrast, is read by
& small coterie of fantasy fans, and only on rare occasions
by anyone else. He is one of those "writer's writers® (he
was, for example, highly prm-d by CS Lewis and Fritz
Letber cites two of his charact: originals for Fafhrd
and the Gray Mouser)‘®> who reain possibly for very
good ressons uncontaminated by mass publicity or
critical acclats, but who will remain read by  few for as

8s there are books, even though that “few" may not be
quite the audience to whom he addressed the books.

The choice of Ransome and Eddison ss is
not as perverse as it may were, in fact, close
boyhood friends and their friendship remained until
Eddison's death in 1945. several of
Eddison's books, he recslls, in his autobiography,

The Worm Ouroboros

and
acmaof At rodta oF Sadta'e
in their shared g

The language, the place-names and the names of
the heroes were for me an echo of those ancient
days when Ric and I produced plays in a toy
theatre with cardboard actors carrying just such
names and eloquent with just such rhetoric.
Gorice, Lord Goldry Bluszco, Corinius, Brandoch
Deha seemed old friends when I met them nearly
forty years later. Ric throughout his life had
& foot in each of two worlds, and the staid
official of the Board of Trade

turning from his statistics to look out from the
towers of Koshtra Belorn. <>

Ransome goes to describe the torments he and "Ric*

Bidloom inflicied upon vaclove futorss | Thoow who sugpest

that the later writings of the two prelenl a kind of

passive” polarity with Eddison on the
wing

ises? Both Ransome and Eddison
nf awrrtelhng 50 that the boundaries bllwun “real* and
constantly anitt,  Thia i, 1 suggest, one of

e i f good fantasy — that feeling of estrangement
when we're not wholly sure how seriously to take the
author, resolves itself when we realise that the

author is writing on two (or more) levels at once.

The understanding of that resolution is one of the
basic shifts from "children's® to “"adult" reading, from
nafve to more sophisticated approaches to a story. Every
experienced reader will have their own points where they

might ponder the (ot that the
leader and prime move in all these japes was, in fact,
Eddison.

Ransome's present status as a writer of a particular
which lean

alvays interested in the art of narrative, the ways of
telling a story (one of his earliest books was the 1909 A
History of Storytelling) and even more so in folk-tale.

ma m-—\; Rassion Talee (1916) hes recently I ripeiat
in paperback, in Bohemis in London Ransome
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describes hurlng 'N( Indian “Ananst* tales in Chelsea,
told, as 1t were, t in the oral tradition. In the
s ok e o e Uan untadical vy oha' sien
of the 17th century poets and playwrights whose work lies
behind and to some extent forms Eddison's Zimiamvia.

th slso shared a passion for the Lake District's
and its rugged scenery.

As & young man,
whose

historical novel Thorstein of the Mere wes one of his fav—
books.

ourite childhood Eddison also wrote about Vikings
(Styrbion the Strong, 1926) and translated Egil's Saga
(1930). Ransome's deep knowledge and love of the Lakes

shines through his “Swallows and Amazons® books. Eddison
spent several vacations in the lskes in his university
ined

regions of Zimissvia sound very like the English Lakes:

A dazzling rain wss falling when they came out
of the forest and followed the left bank of
Oulsuater up to the bridge above the waters—
meet at Storby, where Stordale opens a gateway
into the hills to the north and the Stordsle
Beck tumbles into Owldale White over a
staircase of waterfalls. >

The two writers are totally different in prose styles
— Eddison 1s convoluted snd archaic, ly and
magnificently “lterary". Ransome offers plain narrative.
He 1s writing for children who have no truck with “fine
writing® but want to get on with the story. Their subjects,
too, are different. Eddison creates a cosmos, Ransome
writes “realistic® tales of mtmaa life and imagination.
Yet there is, in a way, a Ranscme's tales are,
looking at 1t one way, ss much xom fantasy as Eddison's

to a life of complete autonomy, with

it. Fantasy is of the utmost in
characters are acting out their “sources® in Romance
(Defoe, Scott of the Antarctic, piracy and exploration) ss
much as Eddison's Zimiemvian characters sre distilled from
Jacobean drama or historical Renaissance men of action.

pa

SWALLOWSANDAMAZONS,fOR EVER!
HERE ARE THREE LEVELS OF FANTASY IN RANSOME. HE IS AN
excellent starting point for reading the genre because
his books follow the multi-levelled logic of a child's
mind in which the imagination is as concrete as the real.
(This is not quite the same as confusing fantasy and real-
ity) The initial Swallows and Amazons is a story sbout
children who use their imsginations to bring epic qualities
to a holiday in the Lake District. From the viewpoint of
S i “outsiders® in the story — even, perhaps, from
own — they are "playing®. But their “play® — their
lxp)url“ﬂ\i and battles — 1s the important part of the
We see things t

Windernere), each place has its counterpart in actuality.
resder, it's the children's experience that
counts. We may know that the "little town" by the lake is
Bowness, "but the crew of the long ago given

to resd books without
and geography of
technique is to present the actual and
imaginative experiences of the Walker and Blackett children
s equally “true" experiences; not drawing attention to the

“pretend"
entire axperllnc

ents but presenting them as part of thelr
treating them absolutely seriously:

Here and there, close to the shore, there were
rowing boats with fishermen. But after all
there was no need to notice any of these things
1f ane did not want to, and the Swallow and her
crew moved steadily southward over a distant
ocean sailed for the first time by white
seamen. 7>

2 -
WINTER HOLIDAY
ARTHUR RANSOME
ether of Sualiewial Suationes
Tl Aok et Tl

1d's personality s different,

domestic organiser, the one
bed-time and who occastonally almost "goes native™. dt's
because of this division of stereotypes that Ransome
under fire from modern critics). Titty is the imaginative,
sensitive one: becomes Rob Crusoe while guarding
Wild Cat Island when the others are off warring sgainst
the Amazons and discovers an unnerving talent for dowsing.
<®> Roger as the yuulutll is the nearest to cmmnmn
tend” games: he is first seen zig-zagging acre
fleld like the Cutty Sark tacking against the a5
Nancy and ackett are the wildest and most un
ventional — they are the "Amazon pirates® with Nancy the
leader and Peggy the devoted follower. Dick and Dorothea
Callun, lateredditions to the sage who also share the
relsted "Coot Club* bool in Norfolk, offer their own
e g the "Suallous and Amazonst world. Both are
observers, whose contributions to the stories are based
upon analysis of the facts they see, but whereas Dick is &
sctentist, observing the natural world, Dorothea is an
artist, who brings her reading (and writing) to besr on
events. While the Walkers and Blacketts are role-pleying,
entering into a sub-creation, and her brother is studying
the concrete reality of their world — birds, rocks, stars
— Dorothea perceives the world as a book. Part of the
joke, of course, 15 that Dorothea's books are stereotyped
melodramas, but they act as commentaries on events in the
way as the direct shift from “real* to “imagined"

sane
world.

For instance, in Winter Holiday the Ds, newly arrived
st the lake, are watching the others, feeling left out and
slightly miserable:

What fun they were having, stx of them, all

looked this way and that uang the deserted
Was this to be the end?*<'®>

There is, however, a third level, besides the child—
ren's ulglnnuv- re-creation of the world and Dorothea's
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ey B0 e Y Wkn
1s based

s Christina Hardymount writes, “realistic fantasy rather
than fantastical reslity”;'=> what could have happened to
the children if the logical premises of their holiday world
were sxmm.a Just T 3 Iittle bit more. Peter Duck is an

unashamed r upon Treasure Island — & desper—
ate voyage To'a hidden traemure in the Carihbean Despite
the colourful Mr Duck and the villainous Black Jake, the
story 1s uritten in Rensome's usual detailed but reslistic

style. The only clue that it is not a straightforw
adventure set in the "Swallows and ltes in
the reference in chapter 4 of the pr-ma- Swallow-

dale, that Peter Duck is an imaginary character:

He had been the most important cheracter in the
story they hed made up during those winter
evenings in the cabin of the wherry with Nancy
and Peggy and Captain Flint.<'>

in Missee Lea, children and Captatn

Fiant “cn mmy the Blackett's Uncle Jim) are shy
off, Grioa. sgl)ibacemay fovalved il & ClSbeiEe-Sdiolns
pirsti carvioe e hec flmily, Sruliiin, Tiges aticies
work as reslisn because the personalities of the e
ers remain the same, ot they are, nevertheless, fantasy
and

the same relationship to them as they do to the author of
children up to a whole new
way of using and experiencing fantasy.

———

HEREAS RANSOME IS A "CHILDREN'S WRITER, EDD]
all the similarities I've pointed out, s an
writer and although he engages the resder in similar:

Olaf Stapledon is to modern SF: a writer of long, erudite

setting in & fantasy story. t Eddison 15 also
Sapsle of = 1ting. vomdarfilly. sentpilat e sk oue sed. sos
of his people — from The Worm Ouroboros
nurm Parry and the v—u, Gabriel Flores from Mistress
— are characters

An -y-mmm nastiness.

Worm — first published 1922 —

ing

p am, however, is little more than a glass
through which the action of the story is observed. Sleep-
ing in the uncanny "Lotus Room" of his country house, he

wakened Mercury in

particularly as by then

Witchland to clatm m--]g\ly over the

Juss. It involves necromancy, a quest, and base tma-—y
all wrapped i m;n Reokisesnce decocation a.baroe
delight in ocabulary _which balances

sttt straignt out of Jacobasn tragedy.
Eddison pays honage to his sources by including in his
text poems — translations

direct
Zintaavis, the Valhalla of the Ourovoroe-verss, . glimpsed
briefly by Lord Juss fros o mountein-top. The Zisisavian
trilogy is more complex, partly because only a third of the
Tinal olias vas actually written by the time of Eddison's
death (the rest survives in summary form), partly because
the scope of the work is considerably wider.
The first volume, Mistress of Mistresses (1935) takes
us initially to the deathbed of seen
nhvlm friend as some tragic superman, both adventurer

Mezentius of the Three

son o
am who is (this time) intimately
Honourable 'and. chivalric, ha is neverthelsss on
the wrong side, supporting Plrry (although he detests his
nmvm because he is his co This is not all. There

echoes of n-.gn..s 'urlhly" life and strange
cm-pamuz. between him and Barganax (and porticularly
between the “earthly" Lessinghan's wife Mary snd Barganax
mistress Florinds who seems
of

and ical fictions which owe little to
motions of. Iterary emsllmce or taste or fo ta pursly
genre concerns of what crystallised afterwards. His rep-
utation as a "writer's writer” and the sheer oddness of his
books no doubt put pecple off. 1 want to argue that he is
worth ing with for the pleasure you can get from
his writing even if — as I think is unnecessary — you
have to rejact a great deal of what lies behind it.
Eddison's fantasy is scarcely unreadsble. Difficult,
yes: elitist, very probably and in fundamental values
certainly reactionary. It ooked in phﬂulephy and
frequently reaches stages where the philosophy becomes too
Ghecure o the Influsn of Rasisesnce o CIASSiE styles
es too overt. You run into problems as soon 8s you
tackle Eddison. The beginning of The Worm
clumsy, the trilogy remained incompleted, and & close
scruting of Eddison's fantasy raises disturbing questions
about how far racisa, ip of aristocracy end

which can
The succeeding volumes, A Fish Dinner In Memison

1941) and Mezentian Gate (published posthumously in 1958)
Show um the wartler® fifs of the Laseinghons, the kintory
of Zimiamvia the cesth of Mezentius, and the
make somewhat cl

whose “love" infuses the universe. This is expressed in
verious waye tiwrough the: ralstionshipe of Mezmntius n\d
the Duchess of Memison, the Lessinghams, and Barganax
Forinda, and commented on at various points through the
trilogy by the wandering ;;nnuupmr Doctor Vandermast.
Our oun world occupies a somewhat surprising niche in this
scheme.

and varied in prose-styles than The

Sappho, and Webster, for
exsmple, as touchstones. The ® pross iteslf ranges from

hero-worsh:
wilful ignorance (at best) of any attempt at ng:
emancipation are acceptable when encased in & far-awsy

ative to mysteriously
languorous prose-poess. Built mm & fousdetion of wchows,
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soermmpaieacas; el e bered dreams and snatches of
poetry, the trilogy becomes in the end an ambitious
s clphlring a philosophy of heroism and love.

1d, th much that is unpalatable about
1. The 20tn century episodes show that Lessingham, with
all his sttractive heroism and culture, is a particularly
of the British ruling class and his

0ld Etonians to play in But in the better parts of the
trf there s an suthenticity about it which makes
sction and plot, by fanteey novel terwe, very good
and plot indeed. And the theme behind, of transmutation
of mmy and dark erotic symbolism, is fascinating and
strong. The chapter "Rialmar in Starlight" from Mistress
Of Mistresses fuses and confuses the Zimismvian and

hes, the Gods) in a
skilful, poetic and slarming manner:

The awe of that sight darkened his voice as he
are you?*

‘spoke:
Antiope trembled. “Sometimes, in such
s this,” she said, “I scarcely know."<'<>

In terms of putting across an imaginative creation,
what is Eddison doing? The inter-related structures of
his novels could best be described by a three- even
four-) dimensional model. Unfortunately, I'm confined to
two dimensions, so perhaps it's best to eschew disgrams
e e
The Worm, s I've said, is simpler than the Zimismvian
more akin in structure to the simple wish-fulfil-
it ocleatiflc ramemcen wuch 58 Rice Burroughs'
“"John Carter* books, which also
crossings of interplanetary distances. (Although there are
intrigeing parallals betusan the uritings nl T T, T
no evidence thet Eddison ever
rm..p- another example would be David um-ys 4 vo’.'-
Todrcaras o a1 Wewl examples we have a hero magic-
ally (albeit in Lindsay with a EAIPC glows) Goanagrt
from our world to another. Is this just tsm from
with

festure mysterious

one imaginative remove from our own all-
AT i Moaced fute ta, pubage. dn the fact that the
sealilydt Swallows and Amazons — about in bosts

messing al
1n the Laia. Diatrict. — fia oot divorced from the reality
of most of his readers.

ITHE. WORM
OUVROBOROS

Soon, Less: in Mercury: & shorthand for a
heroic world which transforms his experiences, to which he
Less:

Conrping background information is given to him the story

rries parently vithout s prassnce. Préauscbly, be
sees all that the reader — in imagina So
what, then, is the difference between yen‘ i ol
Lessingham, the ex-character in the book? 1Is this really
Just clumsy construction or is it an attempt at an unusual
and slyl“iuml narrative viewpoint?

Less: does sppear again after Eddison has
conitrutud another imaginative lesp. The “overturs® to
Mistress of Mistresses refers back to The Worm directly —

It he stares at Arctic shores and
<1®> — gnd indirectly:

H

overheard
mutters *The sea-board of Demonland™

poen a tly written by
Lessinghan. The poem 15 entitled “A Vision of Zimiamvis’

So what fs Zimismvia? It exists on three levels. In
facms of a Hietion el readcg; Zinisavia.da s physical
Valhalla on the Mercury of

o mortal foot may tresd 1it, but the blessed
souls do inhabit it of the dead thal

dastards nor yet

The earthly Lessingham is one whose description this might
be, & man who can trace his ancestry back to Viking kings,
author of a History of Frederick II which s, of course,

But Lessingham can meet his destiny in Zimlamvia.
After the words "1 have promised and I will perfora® are
wnuumny-mmuyuwmua
mistress and may be — indeed is — someone definitely
more elevated, the action shifts A Shat Tlemend realn”,
where a heroic figure named is being told that
he ought not ally himself with his cousin Horius
sgainst the new King Styllis. Agreeing with the argument
on (T must have danger™), Lessingham
explans his initial distraction:

For I thought there was a voice spake in my ear
st that moment and I thought it said, I have
promised and I will perform.<'®>

e may conclude that Zimiamvia s a creation by the
"Senorita" whom we later identify with the lady Filorinda,
nistress of Duke Bargansx, for her heroes; a playground in
which they may indulge their chivalric instincts and meke

art to their highest and most aristocratic

Zimtanvia is also an artistic creation made out of
other artistic creations. Fully examining the raw material
of which Zintanvia is fashioned s beyond my scope here.
t of any other

fantastic tinge but which
borrowing — clichés.

Eddison belonged to that generation which reclained

the Elizabethan/Jacobean poets and tragedisns. In his

memotr of his friend Philp Sidney Nairn (who may have

sphorises aad love-posse to esch otber. The Red Follot's
funeral dirge for Gorice XI, in

is as we sre to him. And soon afterwards, ingham The Worm, is the fifteenth
diaagpears from the taxt, fading from becoming a character | century Scots poet Willlam Dunbar's lament "Timor Mortis
in his own right to becoming 100% observer. After the | conturbat me". The love scenes, particularly, ore sarked
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by the passionate lines of the Greek post Sey There
are, 1f you care to look for them, a considersble number of
indirect allusions as well ss the direct quotations and, as
Eddison himself writes in the note to Mistress of
Mistresses, *In Vanderssst's sphorisss students of Spinozs
will recognise that master's words...

The “base" for the creation of the Eddisonisn cosmos
1s art rather than life. We're not dealing with anything
so crude ss a “parallel universe" in which the characters
share our cultural hert but something much more
sophisticated: an imaginative creation buflt out of other
imsginative crestions but remaining vital These initial
creations, remember —

and Marlowe with
Machtavellian herc-villatns —
exotic® to their original sudiences as
and to some extent their characters were
realistic but, ss Marlowe, Kydd, Jonson and Dekker
different ways experienced, too close a fictional repres—
entation of actual moral and personal reslity could lead to
trouble if people in High Places were offended. Hence the
convention that certain sorts of plays were set in Italy,
because ev that Italians were treacherous
villains who'd potson a dagger as soon as look at it and
guufluy get up to all sorts of nastiness. and everybady
well that the playwright was in truth gqllmg .1

someone or something much Ccloser to home.

employs s sinilar kind of double vision by crenhng et
is in effect a composite Renaissance, a distillation of
e understand

out of passions made
transformation into
perfection, have been,

where everybody plays their sppointed roles in the drama:

Zimtamvia 1s, in this, like the Saga time; there
e no malatee of the soul, In that word, well
fitted to all their faculties and dispositions,
men and women of all estates enjoy beatitude in
the Aristotelian sense of... (activity according
to their highest virtve). Gabriel Flores, for
instance, has no ambition to be Vicar of Rerek:
it suffices his lust for power that he serves a
aster who commends his dog-ltke devotion.

Thus says Eddison in the "Letter of Introduction® to The
Mezentian Gate<='>

Those who share Eddison's love for Webster's plays
the powerful motive forces of

may remember that one of

Flores do not love and accept gre
grovelling underdogs.

Gabriel's near-namesak

Changeling attempt, even Iy they fail in the end, to play
the Machisvellian game themselves. Discontent is not a

feature of Zimiamvia and when the furtner connections
between Zimiamvia and our world are made clear in A Fish
Dinner In Memison, this raises a few questions about the
underlying morality of the scheme.

For Zimianvia is a world at the third “remove” from

. The Worm makes it a Valhalla in an world.
Mistress of Mistresses allows Lessingham to live and die
after his earthly desth, in an heroic romance. Both the

i Aphrodit
with a suggestion of Enrnny. after the
Goddess has fulfilled her promise:

*For now Night,” she said, scarce to be heard,

“rises on Zl.ll.vl‘. And after that, To-morrow,
and To-morrow, and To-morrow, of Zimiamv)
And all of Me. What you will. For ever.

A Fish Dinner In Memison turns this scheme on its
head, and gives us the third level of Zimiamvia.
before (if such an expression has
Mistress of Mistresses, it
1ives of the “earthly" Lessinghams, but also carrie
motif of the identity as a "dress" of ultimate Divinity,
exploring the links betueen Lessingham, Barganax and K
Mezentius, and the Duchess of Memison, Fiorinda, and Lady

tham, whom Lessingham courts, uinl and tragic—
ere is little “action" in the nq

ally loses.

created on a whim of Fiorinds, which
couples around that dinner-table enter into the created
cosmos to expertence it.
The book, then, seems to suggest that the earthly
Lessingham is not, actually, the "real” Lessingham, but that
he is & “dress” of Mezentius in a world “much like this
real world, but created™.<*>> This may lesd to conceptusl
probleas, especially in The Mezentian Gate when Less!
would be shown being
which seem to contracict tne
initially given of the history of Zimiamvia (or at least of
Lessingham's part in it) adunuy n.p..ung with “T have
promised and I will perfors” bably more
apparent than real. 's p«m\-my -plm among his
“dresses” and He 15 quite capable of being in two places
] tine. Mezentius himself is only & partial
ealis: of the Divine. What the scheme does do is add
o foortiastan complexity to the relationship between
our word an infamvia is both o heightened
aspect of our word (Mistress of Mistresses) and a pre-
nt superior model in which Gods and Goddesses amuse
Our universe expires at the point

in.
Only Mezentius and Fiorinda, the “highest" and most
self-aware aspects of Divinity, actually remember what
hoppened around that dinner-table, we are told in The
Mezentian Gate, although the Duchess and Barganax half-
recall events mistily, as in a dream. Only & third of The
tian Gate exists in anything other than summary, but
1t is clear that the entire work {lluminates the relation-
ships tetveen the charactrs, starting with te
before Lessinghan's desth on Earth, for "a
world that is wholly of itself a dress of ynurs""' and
covering Zimiamvian history twenty years before the birtn
with his death, ‘hrxlly et
of Mistress of The "Fish Dinner*
is returned to, obliquely, and seen as an episode in a
deeper and somewhat sequence. There is, as always,
a “political plot*, but there is also a sharper delineation
of the debste between Action/Intellectualism (Mezentius)
md Contemplation/Eaction Giorinds) — the two poles of
Divinity? — whetted by Mezentius's self-awareness
difficulty in keeping his omnipotence/omniscience Seranced
is own creation. This is counterpointed by the
extstence of Less and Barganax as Men of Action and
Artists: Barganax's decision at the end not to know his
Divine Aspect, just to experfence — "Even when we were
Gods, best not to know. Well: Thank God, 1 know not."<ze>
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can, tentatively, be contrasted with Mezentius' knowledge
Less destre for knowledge.
ve come fo Eddimne ou statemsit thet
‘s special world, devised for Her lover by
Mtcostis, tor weoa.. prlpickr B o ot
then, thing, most of o prodably’ not e reel in
any sumuc.nt sense, and only a few supermen
Less: are worth bothering with. And in su“lsnng
fus, ava difficult to escape from the fact that most of
ddison'

love
with the characters (as clearly, wes ) but
ting that Webster and Middleton probably had s

inghams.  But

urges to be than mm- and the Zimianv:
complex of universes remains one of the great tictionat
creatione. Like Ransome's world, it is built upon several
levels of the inative art which expand outwards from
the initial “let's pretend® which is our experience of any
kind of fiction.

THE MEZ
CAT

e gy funde 1 to the “ook. Is he a real character
or just a resder—substitute? \\vw) Or 8 hero from this
world reincarnated (Nictress of Mistresses)
Or is his existence in what we fonds; imagine as 3 “real"
world merely a shadow of a far grea.r reality, a far
fuller Menkityr Partly beciuee of the urfinished nature
of the trilogy, we are left with no answer, hut the point
anyway must surely be that Vil Sty e reloee.
The argument may be that a Platonic ideal underlles wll;
what the books give the reader is a sense of flux, of
imaginative possibilities, of more self-
referential statements of “let's I'm certatily
happler with this than with any possibility of certainy:
whether my prefersnce for the tve systam
rather than a “closed” philosophical/religious one
enything to do with my dislike of Eddison's fundamentally
conservative stance, o decide.
reading a book we don't ee with 1t to
experience the rapture of identification with another
person's creation. This is the final level of imagination
at which the Eddison trilogy works — that of empathy
Beties writer st resdar. Tta e fundsmental level for
eny writing — especially fantasy. And by whatever Powers
jigsaw of Eddison's cosmology,
indeed.

Uy, Sigar Rica irruajhe, Tarzan of the Apes, NEL, 1975,

87

@) Fritz Leiber, author's note to The Swords of

Lankhsar, Mayflower, 1970.

@) Arthur The Autoblography of Arthur Ransome,
Cape, 1976, p38.

&) ER Eddison, The Worm Ouroboros, Pan/Ballantine, 1972,
pl O

) ER Eddison, Mistress of Nistresses, Ballantine, 1968,
pI43 Q0.

&) Arthur Rensome, Swallows and Amazons, Cape, 1967,
p38 AL

SA p3s.
&) SA, ch. 18; Pigeon Fost, (Puffin, 1984) ch 13.
© SA pi3.

At Ko vun-r Holiday (Puffin, 1983) p20.
Q1) So argue Hugh Life of Arthur Ransome
Cami3ion, 1585) and Christina Hardymount, whose
Arthur Ransome and Captain Flint's Treasure Cape,
1984) are essential reading for anyone interested in

Ransome.
«12) Hardymount, p26.

3 Arthar Ransone, sv-uoum. 1946, p64. An
unfinished MS kns “Their Own Story* gives more
detalle of these uinter evenings:

yre
(4) MM p330,
(15) MM p5.
16) WO pp 219-220.
A7) MM plé.
- «18) MM p3l.
Ransome's "given" s underlytng any journey to | (19) ER Eddison, Poems, Letters and Memories of Philip
inaginative, rafiacticy of 1t, 15 an idealised version of privately printed, ms). P17

the real ke District in which & group of children burst blood vesse  in 1

are on houdly. free from the mundane, everyday round of appears from this collection (aj ass

school and home routines. What is important and basic to the request of Henry Nairn, his Fethar) e travelied,

roots are literary and cultivated, & bit of a ladies' man (one f
than “actusl® state (and, quaintance dubbed him *The Viking", which Eddison
mind" rather than “political state"). .u!!uls gives “the essentlal elements of his
these basic situstions serve character) and came from a family which boasted
ineage back to the 14th century. was "a big
man and & strong®, over six feet high and well-
proportioned, possessing strong natural gifts of

Eddison's as “"impossible” in relation to our reslity, each tp. Eddison's enthusiasm for Nairn's postry

writer allows the resder to find ways into the territory doss 0ok bovever, fiod much Somtification in the

of the other, shifting into different imaginative gears s pedestrian verse printed ther

@0) MM p335
multi-volune as Q1) ER Eddison, The Mezentian Gate (Del Rey, 1978) p xit
explotting and_inter-relating several inaginative Teveis. 6.

@2) MM p3s1.

Ransome’s ) 23) ER Eddison, A Fish Dinner In Neaison Pan/Ballantine,

swamine their responses to this extent — but it is there 1972, p303.

for the taking. @4) MG p xxvi.

Certatnly in Eddison the metaphysical @5) MG p269.
between different interpretations of Less! ‘s exist- | @6) MG pxi
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1988, 216pp, $16.951
RUNING WILLD - 7.G. Ballar
[Hutchinson, 1988, 72pp, £5.951
Reviewed by Paul Kincaid

EMPIFE OF THE SUN (1384) WAS SUCH A
success for 1.G. Ballard not because it
represented sny grest advance in his
artistry, it did not, nor wes ite sub-
ject any more readily accessible, but
it provided a context for, and explor-
ation of, his femiliar iconography.
Ballard hes always been out of step
vith science fiction, where its forms
were traditional he was experimental,
vhere it pretended to look forward he
blstently looked bsck. Again and agein

their sell-by date,

when gl carapaces sre patinsed

with rust, and the external lendscape
the ruin of Shanghat.

If his fiction finds understanding
of the past throogh embols of the
future, 1t inevitable the
most potent lll;: of tomorrow our age
hes produced should heunt his work.

Repeatedly he has returned Cape
Canaveral, and eight such stories,
arranged chronologically from “The

Cage of Sand" (1962) to "The Man Who
Valked on the Moon" have been
gathered together for
new collection. Though one might have
hoped that the title alone would have
ed the publishers not to make |
Sutreiay istan aloni Ballard being
* “vislaary prophet.t

he most archetypal Ball~

astro-

ar
space centre. Gantries rust snd tumble

across deserted launch pads. And iso-
lated figures gravitate towsrds the
for & pest

as one character puts it, “The entire
space programme was a symptom of
some tnner unconscious malaise afflic-
ting mankind. decay reflects an
inner state, though this is not neces-
sarily a hopelessness. By "M

Flying to Weke Island™

BOOK R

EVIEWS

Edited by Paul Kincaid

instance, a typical icon - & World Wer

I bomber burfed in sand - has
s symbol of beginnings, not endings.
Though it is still a mental landscape
forested with memories and foggy with
delusion. We can never escape entropy.
an attitude that finds per-
fect expression in these grin fsbles
where mental and physical n:-y 111~

of the human being in space and
But where there is no technol-
o8y to reflect upon, Ballard

begins to slip. the novella
Running Wild he has only the .wmty
of his enclave of the

nstion of Britain (s1c). The hero's
side is not immaculste in motive or

pacifism, indeed has attempted a dia-
lectic, but this is more hard work snd
thought than the deeply standard plot
and format deserves or can bear. Per-
heps this young writer will focus more
closely on his mafor concerns in later
works, but this first has come out on
the fence.

rich, Pengborne Village, which doss not
acquire & vivid enough life of its own
to illustrste
taken as his

sdults in the village sre savegely
murdered one m . and the children
disappear, it is clesr from the stert

who are the culprits. The only mystery
is in why, and he cannot get as close
to this derengement as he can to the

ly o
matiity that i todars borror.

[This revies first agpeared in the Ti
Literary Supplesent, January 13-19, 19891

THE MAN WHO PULLED DOWN THE SKY -
John Barnes

[NEL, 1988, 256pp, £2.99)

Revieved by Cecil Nurse

Tahs A R S ook, AT
t, the cover says he doe the
nmhmmum of 1ha Auiny” name. have
dacided to put it on this book, in the
interests of promoting new writers
with "radically novel styles and fash-
ione". This isn't one, but the American
market is tough and enything that
works must be repested. Asinov knows.
This is o reverfe on those Amer—
ican nightmares: totslitarisnism, vio-
lence, end Vietnam. After a stodgy
start in which the collectivist society
and economic leas of the trans-
Boriian Senianars” s slniched By
it settles down to the hero's aiding
and " sbetting of (often incontrolled)
violent rebellion on & pastoral Earth
controlled by two or three major corp-
orations and pacified by enclsves of
"cosmorines™ in the name of property
rights and freedo. Earth restd-
ents are "dirtsiders®, and tha highly
industrial Orbital Republics sre the
parallels to Vietnam are
though Asimov, perversely,
1 think, compares it to America's dom-

THE FLINT - E
[Equation, 1988, 184pp, £3.501
VARNING WHISPERS - AM. Burrage
(Equatian, 1388, \dope, £3:601
IN THE DARK -

(Equation, 1988, ns,:,, £3.50)
Reviewed by And,

THESE EQUATION "CHILLERS™ OFFER CARE-
fully chosen examples of work by nes-
lected authors, with comprehensive and
interesting introductions (though Jack
Adrian oddly to fllustrate the
characteristics of EF. Benson's “spock
stories* by referring to tales not

actually reprinted in his selection).
Benson and Burrage flourished be-
tueen the wars; Nesbit's weird fiction
was published in the 1660s. All three
are interssting as individusls.
is still celebrated for her children's
through her sssociation

books,

with the early Fabisn Socfety slso has
a place in the development of British
Socialisn. The oft-anthologised "Man-

There's & Gothic flavour to her fiction
~ Hugh Lemb suggests a measure of
perecoal excrcien 1 talss of catalag-
sy and ous shadows — and there

1o fascinating proto-SF in "The Three

t quite (apart from & certain
brutality) reflect the strand of men-
tal and sexual instability in the Ben-
of the best

‘s incressing populerity, these
stories aren't quite up to the mark,
often of that potentislly tedious kind
of ghost story in which the spook
revesls s sh . Good moments
rather than extended excellence.
Like Benson, Burrage belonged to a
family of writers. His father and
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uncle were prolific scribblers of pulp
fiction. The stories in

pers (alsc chosen by I
the productions of

lighter touch, much subtle humour snd
a wider, almost Wellsian, social range

(wsic hell, provincial journalism)
From the pessimistic 'Father of the
Man* to the nightmarish “The Acquitt-
al" or “The Attic" to simple jeux d'es-
Pprit such ss *The Imperturbsble Tuck-
er", all are thoroughly entertsining
these volumes is a valu-

sble resurrection of storfes which

chance of buying Warning Whispers.

THE DICCING LEVIATHAN -
Blaylock

[Morrigan,
HOMUNCULUS

Tames P.

1988, 275pp, £11.951
~ James P. Blaylock
Dlcrlgse. 1008, 244be £1030)

OF DREAMS - Tames P. Elaylock
1988, 234pp, £11.951
by Maureen Port,

(Grafton,
Revie

LOVE HIM OR HATE HIN, THERE SEENS NO
escape from Jemes P. Blaylock at pres-
ent, 1988 three hardback and
seemingly endless paperbock editions
of his novels in Britain. So, who is
he? I think he's currently one of the

thetr first Blay-
the

y don't get past
lock novel, and those who
first rarely read a Second. I suppose
that mekes me an addict; I finished
all three in » comparstively short
space of time, and am eager for more.
Let me tell you why I think this
man is so good, and why others think

ot best pretty average His
fa dteiicratic o' say the
on the downright

prosc Mg s Bre day, 1
R L
virtuslly non-existeat, and
say 3 lot charectariiatiot
either. But that's only part of it. He
hes a highly individusl vision of the
world, and it is such fun. Not comic,
exactly humorous, but joyous and
uninhibited. Take Homunculus set in 3
highly-coloured Victorian England, the
plot fs full of tortucus tuists as the
members of the Trismegistus Club
solve the mystery of Dr Narbondo and
Sebastian Owlesby's method of raising
the desd, inbetween sustsined chases
round London after one or another of
William Keeble's strange boxes. As Lo
where the resurrection of Joanna
Southcote fits in, it's probably better
not to ask. Digging Leviathan is
set in the 1960s, though names from

the previous novel resonate It fllus-
trates more clearly Blsylock's delight
n offtest science. No one could fall
to be entertained by Willisn Hastings

and Giles who
take on the scientific establishment,
spproaching  technological problems

through literature, or & sinple ref-
usal to believe in things belng impos-
sible. The sclentific world is turned
upside down. Most of the rest of the
world too, as Blaylock probes the
possibility of travelling slong tunnels
explores an

A

- alusys be
entioned in
Blaylock's fiction - and oblique ref-
erences to his friends. Tim Powers
appears as a tobacconist and a book-

seller, and Desn Koontz's name pops up
unexpectedly. As for Ashbless, who
first oppesred in Powers' The Anubis

Gates (clesrly a companion work to

Homunculus, which reads like The Anu-
he appears in
for 8

bis Gates on speed),
several guises. And watch out
monograph which should |
tten by Delany. This is
semple of the in-jokery
referencing which Blaylock delights in,
e T
and of Dreams st first seems to
i Hl\lz relation to the other two,
reminding me more of a cross between
Brlﬂbwy'l Something Wicked This Way
Comes, parts of Crowley's Little, Big
and Steinbeck's Csnnery Row. Blaylock's
obsession with marine animsls
its apothecsis in Dr Jensen, who dis—
covers improbably huge items of cloth—
on the shoreline, while Skeezix,
Jack and Helen try to solve the myst-
ertes of the mouse-sized man aid the
Somiitar ts
The qual-
g diestpaifone gl
hyan Lo the won childhood, and
the child's to sccept the
impossible uithout question. There's an
Stuilne Iabli s i ek of Winplie
which slnost defies

full tmportsnce will only emerge witn
the publication of the third volume
Daun told us how Lilith wss revived
and re-educated by the alien Oankali
who have rescued an unspecified num-
ber of lumens after 3 nclear holo-
caust, Her friendship with the Oankali
was viewed by other humans as treach-
erous (indeed, obscene) collaboration.
Adulthood Rites sees her re-est-
ablished on Earth, slong with other
hunans, by the seemingly all-powerful
Oankali, The novel is, however, about
her son Akin - human mother, and
kall “father
birth (iterally,
remembers it), through to young sdult-
hood, when he becomes s vital link
between humen and Oankali. The Osnkali
are master genetic engineers, capsble
of meking themselves in any form:
uts dkds w ottacs thay“Wnlplite
hussn genetic materfal o
hybrid species, endowed With new sen-
sstions and swesome potentisl. To ord-

expertence

inary humans, who remesber the pre-
nuclear past, they ar

moosters. The novel

reaching of enother crucial stage in

somehow

feel

the hallmarks -

s
novel.
which are very different, and moke it
a novel well worth finding and
~ prefersbly with, but
without, Dewn. The first is the Osnkali
themselves, much more complex
interesting than most sliens, both in
their biology and their motives, which
are morslly smbiguous: what they offer
certainly benefits humanity, but

response lo 8 deep need of their own
s well. And the second fs the gradusl
growth of the superhuman (or post-
human) Akin, s we and he together
gradually discover the powers that he
hes. Butler has produced s number of
SF books which are not only morally
and 1 ut

which 1ifts his fiction way above lhe
ordinary, faults notwithstandin

— Octavis Butler

THOOD RITES
(Gollancz, 1988, 277pp, £11.951
Reviewed by Edward James

XENOGENESIS LOOKS AS IF IT 1S GOING
to be that rarest of commoditfes: s
trilogy planned as & trilogy, whose

slso have suspense and action;
deserve to be much better known on
this side of the Atlantic than they
are. If you want to find out what you
have missed, try this one.

XDORED - Octavia £. Butler
Gkai's Froems 1058, 2840, 24901
CARMEN DOG - Carcl Emstwiller
(Women's Press, 1968, uepp. £4.951
Reviewed by L.J. Hurst

IN CARMEN DOG THE WORLD HAS GONE FAR

bison, snapping turtles, while animals
are moving upwards. Pooch the heroine
begtie:alaepine oo the! doore) of hex

r but ends as & grende dame on
he stoge of the New York Metropolit-
an Opers. In between she escapes fron
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med, S, o fetacs, ol
sex mantacs but comes out unhary
Men cannot understand what is n-ppap
ing, they don't trust the new women
who were formerly domestic pets and
they refect their former wives. They
turn to bizarre experiments to try to
reproduce but women eventuslly free
themselves and come to terms with the
new world.

1f Carmen Dog 1s a distent relst-
tve of Devid Garnett's Lady Into Fox
then Octavia Butler's Kindred s an
even more remote descendent of Jane
Eyre From the first short section I
expected s didsctic novel but found
that, set mostly the antebellun
South, 1t belongs to the line of Jane's
descendents knoun o

Dan

trying to
unskilled fobs from an sgency known as
the slave market, suddenly finds her-

s in
phystcal trouble. And by " troimem,
in shades of Foots revolve sround
abus: Dana's
finslly freed from the probl

read Charles Porteous'
s

extend Yoko Ono's famous line - "Wo-

its structure of only
pulling Dena back st times of physical
trouble helps to avoid any psycholog-
ical depth in dealing with day to day
pressures in the slave world

This lightness is also a criticisn
$f Corol Enshuillar. Buth plesed with
their materfal instead
1he WO T8 vk 1h e Mt
of dominstion (Orwell, after sll, found
animals a good enough vehicle for his
Marxist examination of power). I have
enphacised the lterary references
because they indicate the failure of
these s beside comparable ones.
The only domination they have shown
us s how much power an author has
over a fictional world.

— Tohn Clute
(Serconta Press, 1988,

178pp, 316,951
Reviewed by Paul Kincaid

fiction; it s rather the depth of his
reading in sclence fiction, a thorough
knowledge of all that has

appreciation of
what science fiction is. The lit-
erature, frequently dismissed or over-

has

ion to burrow deep inte
book and tesse out, means that
appear obvious when he describes them,
such snippets of vital information as

the identity of Severian's mother in
Gene Wolf e Book of the New Sun,
and by so doing he enriches

appreciation and enjoyment of the

books under his spotlight

Yet it seems incressingly unfsir
to sssess Clute merely (as if “merely”
were st all an appropriste word in the

circumstances) as 3 critic He 1s o
creative writer of great and
subtlety, though the fruft of his

crestivity tends to take the form of
book reviews. The language he dej
hes & rhythm and clarity

the mind back to some impressive
literary forebears, though he can say
of hinself:

B b T o 8 e e been
accused of
-apnmm

u‘uwmv o u-i
accusations
Setirate, ey have-the nn%-l ruth,
y
r

pter and

fllustrates something of
the quality of the writ:

other things it displays the
humour tn his

is often hard to unrav

THE IMPORTANCE OF THIS COLLECTION OF
"Essays and Reviews 1966-1986", is
that it gives us, tn permanent form,
the work of one of the finest critics
that sclence fiction ha yet produced.
The messure of Clute's impact lies
not fust in the bresdth of his resding
outside the genre, though he can bandy
nemes like Faulkner, Nt and Genet
with stter assurance, snd in so dotng
provide » literary context for science

with y with his texts that
often demands the same familiarity
from his readers in order to pry all
the fuices from his commentary. He
writes with a vocabulary that only o
minute acquaintance with the complete
Oxford English Dictionary could hope
to translate (and he is not helped in
this by some atrocious proof resding
on the part of Serconta). All of these
are faults for they
effect of distancing his
resders from what he 18 saying — are

through
but

on display right this very

collection,

an
extraordinerily funny. His demolition
of & novel by Poul Anderson and
Gordon EKlund, for instance, was cruel,
accurate, backed by chapter and verse,
and me laughing helplessly out
loud. How many critics can do that?

THE THORN KEY - Loulse Cooper
[Orchard, 1983, 163pp, £7.951
TRANSFORMATIONS - Ann Halam
[Orchard, 1988, 223pp, £7.95

™ ~ Guyneth Jones
(Women's Press, 1988, 151pp, £3.50]
Reviewed by Mauregn Porter

IT 15 ALL TOO EASY FOR THE Iopur
to dismiss fiction for
"ide stuff", and sdnittedly. there ia
some sppalling writing being (obbed
on a theoretically undiscerning
Yet there is alsc some fine
younger sudi-
resder should

ence,
find equally absorbing.

Orchard Books unwittingly provides
an opportunity to appreciate the best
and the worst of the field. Louise
Cooper 1s well known to many as a
writer of highly successful fantasy
trilogles, and not surprisingly, in The

inevitably drawing on Celtic
Syiteleny The BeA(E concept — 8 par
ched away by a supernatural
s reasonsbly interesting,
but the execution is poor. The writing
o flaccid, the words convey nothing
of the drems and danger of the situ-
ation, and the plot quickly descends
into sticky sentimentality, not helped
by all the horse-and-stable sequences
which seem aimed at a tangential mar-
ket. Helen's rescue from the King of
the Dead is miserably perfunctory, and
the "happy” ending is positively twee.
is a relief to turn from this

black and white view of good and evil
to more uncertain ground, I was not
entirely overwhelmed by The Daymakers,

but Gwyneth Jones, writing ss Ann
Halem, s right back on form with its
uel, Transformstions. Zanne is once

istic as I might heve made t sound

The ultimate confrontation between

Zenne and the community s complex,
d removed from the

being thrown down, and 1 swait further
developments with interest.

Tisgritly, scmecomiiiog Syie
is carried through to The Hidde
it i TeoAd s pea et
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entirely certain whether Adele, the

Thorn  Key.
u.orom.xy dislikesble, and the entire
story is hedged with ambiguities and
uncertainty, works a1l the
better for the action being hinted at,
sketched in rether than being firmly
and_unequivocally SRlE oot E e
which I prefer - mental roughage is
alvays preferable to lightweight pap.

KARANDA - David Eddings
(Bantam, 1988, 378pp, £11.95]
LAST SWORD OF POWER - David Gemmell
[Legend, 1988, 275pp, £11.95 hardback,
£6.95 paperback]
Reviewed by Sue Thomsson

TWO FANTASIES, TWO CERTAIN SELLERS
both simed st o resding public that
knows what it likes and wants more of
the same. Deman Lord of Karanda is the
third in the 5-book Nallorean series,
itself a sequel to the 5-book Belger—
ad We Join (and leave) the Good Guys
in mid-quest; the major Plot Token, &
prophecy about the confrontation of

the alaruas

year-old megic-wielders
hero says things ltke *I can
relate to that",

Sword of Power is not a
good. Te o Arthur-mythos fantasy
which suffers from a bad cutbresk of
aixed mythologies which were presum-
sbly introduced to invoke a universal
significance but which only succeed in
muddying the mythic claritfes. Celtic
gods herces, their identities
Slarring {nko sech oiber; sre:zerested

super from Atlantis. Most of
$he. Phetbur: ayitie. bappes: o, movs. o
less recogniseable form to King Uther

Pendregon. The younger Ursus (also
called Galesd) 1s ce from
Mercvee, the Sacred King of France

(remember The Holy Blood and the Holy
GraiP). Culein lach Fersgh (e. Cuchu-
latnn?) is slso Lancelot, and sn Atlan-
tean megician. FPost-oman Britain
(whose fauna include rabbits nd pack-
rate) horde of
by Wotan,
from the vaults of pre-history”, aks
another Atlantesn . Gemmell wresks a
creaky worksble plot
loses any resl feeling for
numinous, powerful archetypes that lie
behind the well-known tales.
The moral is obvious: to urite a
decent fantasy, work within the con-
straints of an existing mythology -

reinterpret, yes, but don't do a major
rewrite of existing patterns and
structures — or invent your owi

~ Christopher Fowler
1988, 344pp, £1195 hardback,

have received —

and 1 another group whis
both organ: and evil - s v«,
reminfscent of this book. The only

story uith bated bresth; after all,
Keith Roberts' Kiteworld is a wonder-
ful book, and it has a daft neme too.
the plot has all the origin-
ality one would expect from the fol-
lowing list of stock characters: clever
police detective; his consort, nearly
s clever female police sergeant; weak
good lesder; powerful evil
mindless followers, evil; intelligent
followers, good, but with social prob-
lems; hapless and incompetent hero;
dashingly clever herotne; incompetent

cobbled together from.

There good uriting he
but when I am left wondering what &
book is for, I am sure of this: it
hasn't succeeded. The lack of & defin-
ite plot direction s the chiel fail-

This is undoubtedly s supernat-
ural story, but in large chunks of the
book the writer gets so interested in
Hie) anchiacics of atigls; from. pock i3
roof, violence, that the
turs] cissppears.
Tapply{ foimcds G oo thas Vi
lence is abandoned for comic nerrst-
e incompetent
engage in & routine which would have
done Laurel and Hardy credit.

But, finally, the book fails simply
because this good stuff s thrown in
willy-nilly with a lot of dross. There

v peobelly e pobalial fix: cou ood

eral pot botlers, ihaulﬂ
ety :mcaxtrllo on one
syl ic my Souay b sl i M
fovla Snk neihe camaly

THE FINAL PLAMET - Andrew M. Greeley
[Legend, 1988, 302pp, £11.95)
Reviewed by David V. Barrett

TS 50K WS & GREAT WISAsanMTHENT
to me. I en: ey's many nov-
els about Chlcn!u Cathalie priests and
thetr crises
fall in love
sweethearts; his retelling of the Irish
version of the Arthur myth, The Magic
Cup was beautifully touching; and his
previous SF work, & while rid-
dled with Greeleyisms, was great fun.

But The Final Planet is sheer, un-
adultersted bilge, hack SF of the
worst sort — and I actually paid good
money for the US p/b before the UK
revisw copy-arrived.

In o sentence
Sk

(as much as it's
worth)

Brigid and St Brenden,
the Zylongi into inviting Iona to land;
he gets highly nvolved in local poli-
tics, is nesrly killed seversl times,
falls hesd over heels with every f

troe
aliens become Chicego Irish Catholics?
Who cares?

Gods, it's too bad even to be a
dacent spoof. And the greatest shame
15, Greeley is s damn good writer at
Htk ekt (protanly Vingih aod Mariyr

golng be judged by SF
it i oot vt

RETURN TO EDEN - Harry Harrison
(Grafton, 1988, 400pp, £12.951
Reviewed by Neale Vickery

don. If you have resd the two previous

volumes you may find this book intel-

ligible, even enjoyable. If you have

read neither, it is rather hard going.
Harrison

inal philosophy. The
plete with glossary, dictionary
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excerpts from s Yilané encyclopedis
britennica. But to create s world, how-
ever imsginative, is & sterile exercise
unless you do something positive with
t. Unfortunstely, Harrison aus-m
¥wi ilie sortionary geéd

He is at his best dealing vt the
Yilané characters, particularly Ambal-

85! and the Daughters of Life, a kind

of saurien pactfist movement. He man-
ages to infect o real sense of pecul-
for reptilten vitality into the Yilané
and s feeling that their behaviour and
actions spring inevitably from their
piyiological peculiarits

His suppre

the Tanu,
are mere stereotypes by comparison
The characters are cardboard cut-outs

women flercely protective homemskers
who defer to their hunter husbands. It
is lazy writing

As you would expect from such an
experienced storyteller, Harrison con-
trives a grand finale, drswing the
disparate strands of the story into
one final dramstic scene. But the plot
seems forced, the devices employed
Just too artificial, and there is one
glaring error in the plotting which
leaves the Yilané city of Alpeasak
preparing sn attsck on the Tanu which
unexplainedly never moterialises.

Thankfully, return to Eden seems
to leave linited opportunity for a
further volume, but then sgain Harri-
son for the commercially
lucrative series. What price The
Statnless Steel Rst in Eders

THE FACTOR - Frank Herbert
& Bi1l Ranson
(Gollancz, 1988, 381pp, £12.951

Reviewed by Keith Freemsn

THIS TS THE LAST VOLUME OF A TRILOGY.
1f you have read The Jesus Incident
The La: 1)

need this review, bul the authors are

to be congratulated that the reader
need

't %
The story 1s set on Pandorrs, =
water world with two moons (hence
tides, weather and volcanic disturben-
ces sre all aggrmdlm)‘ some relat-
ively neuly ex d and s senti-
ent "kelp". A di:lu!un Flattery, one of
the few survivors a “wold ship®
fron, Barth, 15 snanincdd on. the Jarg-
est land mass, starving refugees from
the floating islands (previously rosm-
08 the cceaneh leping his popuiatioe
subservient with “security forces
building, in low orbit, & r-pll:ﬁm(
vold ship to escape Pandorra's catas—
trophic end. The humans who originally
settled Pandorrs have evolved with
meny mutations appesring
ulation, and the main plot
sround Crists Galli, found sfter living
in symbiosis with the kelp for 22
years. Her humanness fs questioned and
the opposition “Shadow” who rescue her
from the dictator’s prison must beware
her poisonous secretions - a
unususl herolne.

The actfon unfolds ss seen by
ny characters, each chapter being a
change of viewpoint - & very unsatis-
factory method. In some long chapters

story. Most of these segments advance
the basic storyline, though others are
there cnly to set the scene and thus
slow the action

When the strands of plot resch s
congruence the “kelp® almost teke over
and what should be the culminstion of
the book seems rather s let doun with
the human actions betng
inconsequential. I would nat

Ay ook wscept 10 Hioss
who've read the previous volumes.

KAIROS - Guyneth Jones
[Unwin, 1988, 260pp, £12.951

Reviewed by KV. Bailey & David V,
Barrett

IN HER FOLLYCON GOH SPEECH GWYNETH
Jones offered sn exasperated counter

to the mainstream inquisitor’s

ec
uritten of the “vogue for ‘borrowing’
today's urban trides to populate the

twenty firs! century”. This she herself

effectively in Ksiros for, in
various guises, currently familisr pro-
test factions, pseudo-religiovs/scient—
ific groupings, and crypto-fascist
loom monstrously over the
vely deteriorating landscapes
T Dohsen, Diietghen Brighton.
Then, 3¢ reslity blurs critically, that
“sut-atomic bondege* riposte assumes
special significance, given the kind of
subtly witty punning st which she is
adept. Just as energy is released in
the chemicsl bresking of atomic bond-
ing, 80 when the drug Kairos dismant-
les the mind, infects it at the inter-

face between the brain's electronics
and individusl swareness "down where
everything turns into everything else®
@ the drug's “angelic® aco-
lytes puts it), then “consciousness
pands over whoever 1s around you®.

‘thus
encepsulating a pervasive auctordsl
ambivalence), Kairos, real or not,

semantic metaphor or world-disrupter,
is central to the action. This involves
a young boy's journey through the bar-

ren lands to rescue his kidnapped and
vivisection-threstened terrier bitch
from the Kairos t

the minisculely massive supply
of this drug which the boy h

his companion and surrogate mothe,
the ¢.um.1y Ty, deoppaent g
Sandy; nor his actusl moth
carded lover, the tough .emm onn,
nor, indeed, any of that company of
old campus chums, black, left,
right or fescist. They are all victim-
actors in the post-catastrophe situat-
ion - ihe catsstrophe being the ex-
this eponymous neuro-bomb,
snnihilsting “the differ-
between
the creatively determined word,
manifest in
ely 1n
the indeterminsble plsy of kaons and
quarks.

pansion of
everywhere

Whether Ms Jones 1s pursuing
these themes (hrough & misty svblect
ive drizzle of hallucinatory and sur-

reslistic imoges - libidinal, scate-
logical, masochistic, orgiastic, ecst-
atie - whether she uses such
inages lnerk o objectively

envisaged socto-political futur
continually excites with her ik
ing and allustve motifs snd her d
flair,

century Coventry.) The
bolism of Hopkins's

naming and depicting of Underhill, that
elusive "desired Eden® the sublimin-
ally sustained sepulchral/eschatologic—
sl implications of the Melbourne Tomb
in St Peul's (first introduced on the
dust jacket); the constant reverber-
stion of Carrollesn, Joycesn, Dantesn.
echoes; certain slyly or shyly emer—

s sophisticated

expertence of
being human — and that particularly in
“interesting times". [KB]

THOUGH T'M AWARE THAT OPINIONS DIFFER
on her first two novels, there is no
doubt that Kairos is Gwyneth Jones's
most readable adult novel. Having satd
that, 1t's still badly flawed.

Rules of writing can be broken if
done effectively. One of the basic
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[ules 1x 2ot to-chaoge viewpolt
ing & scene: this happens over and

Sy to jnas prest SITELX excapk o=
fusion snd loss of character identi-
fication and bellef - which is exactly
why we are told not to do it

GWYNETH JONES

KAIROS

The otionslly cold; we
told that. " the protagonists have
but we never feel them. This

deals
Jokien, characters

(i, esian_main
Otto and Sandy, between Otto and her
son Candide, Otto and the gay black
James, Sendy and Candide, and several
other permutations

hsve an unplessant

They also
preoccupation with bodily functions,
with the less-than-glorious aspects of
being human:

clive aluars hatad being @ von

Fersiruation Tibles
feretior BN LT wouldnt Tike
an either,  Shaving every day
lrwnlowum inat horeisle

said

eir rpa yio, including

Jours, Cand, 3118 never do that,*

Don't they? I don't cpertieuinty, Gk
s no beauty or

relationships;

aukwardness

dissatisfaction.
Right: we've got lesblans, gay men,

& black, a lesbian with & child ... what
else? There's the sexusl politics of
all this, and ractal politics;
there's the natfonal and international
politics of the turn of the century;
there's a dangerous right wing pseudo-
e's the effects of a

s o i
other suthors, without any s
The Kairos drug could essily be cslled
Can-D or Chew-Z; there are situations
teken directly from C.5. Leuis's Narnia;
and there sre not just attributes of
characters, but a scene paraphrased
from David Benedictus's This Animsl is

Mischievous. There are other examples
which seem very familfar, but which I
St pll o oe o gt o
lude literary references in a novel s
ooyt o Mgl il
the mark

And sll this s a shame, becsuse
whatever its faults, Kafros is sn int-
eresting novel which asks & lot of
questions interpersonal relst-
responsibility, the
of reslity, and both sn
individual's and society's perception
of 1t (0uB1

responsibility and humsnity fn 3 world
that s swiftly losing both” Well, I
don't think that it is quite that
portentous, just an interesting and
rather depressing book 801

IT IS AN INTERESTING QUESTION WHETHER
a novel written largely from the view-
point of a stupid charscter can be
good. I think it can; Steinbeck's Of
Mice and Men comes to mind, The imp-
ortant word s “largely", because obvi-
ously the vieupoint of the suthor will
be a vital, added ingredient. In all
such novels there will be two opposing
@) for the suthor to

TI - Garry Kilworth
[Unwin, 1988, 162pp, £12.95)

Reviewed by Barbara Davies & Jim
land

future perhaps; the

ges or
wealthy people, only scavengers making
their way the best they can. One such

48 our anti-hero, Guppy, an alcoholic
who has visions of the way things
wer ght

dey, Guppy wakes from his

hangover snd decides that there must
be more to life. He walks out of the
lo discover where the weslthy

m e i people must bave Jott

their possessions with thes
0ot"s BounTor ose that reniis
behind,

On the way he teams up with the
gentle black giant, Trader, with his
cache of tinned food, the skinny
electronics genius, Rupert. Narrow esc-
Ses (rom cabnifals e ohhar. dingare
face this fll-assorted trio hey
travel to the atrport so t
attempt to butld a space ship to reach
the planet of the wealth

fact, there seem to be several

ices of destination for the rich: a
multicoloured planet, a bunker 300 ft
underground. Kilworth never spells out
the actual answer,
tantslising glimpse
they merely Guppy's
Either way, the escapees show sbsolute
unconcern about those left behind. The
story does not suffer from this lack
of clarity as the city is complete in
itself; perhaps it hes alusys existed
in its own limbo.

Abendonati is primerily an exer-
cise in dilapidstion end decay: it

an:
are

caricatured,
the plot's limitstions. The
style is clear and concise though the
altered (cannibalised?) nursery rhymes
become rather repetitive.

The blurb says that Abandonati is

adopt in his narrative the charscter's
apparent mental habits, () for the
author to sppear to look down on
from a great
can be seen st work in Abandonati
Guppy, a homeless alcoholic,
arently suffering from 1

spp~

oss of memory,

decides one morning to find out where
ail m- rich people have gone from the

oped), (of whom it
humorously: *There w

1s, according to the blurb, "s funny
and moving fable". Art is initating art
(rather than real life). Horror is not
stressed. Each chapter is prefsced by
a little rhyme, for example:

Vee Willfe Winkie

Crawls through the town

Drinking scumny water

To wash the 'roaches down

tendency to
shown o such Seatesces
rof ressed” and by Rupert
being rr-qumuy referred to os "the
©f course, he s little: a

obsessed  with
“manhoad”, brilliantly car-
1catured.) Tn. characters sre portrayed
blandly a kind of trans-
atlantic l-;n;nm abounding in double
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St Guppy hse benal introspect-

fons. The prose is flat. A strest
cleantng robot is sn {mplausible con—
cession to science fictionality

Gawry Kilworth could have written He
1s a writer good at endings.

LIGHT - Nancy Kress
1988, 370pp, £12.95 hardback,
£6.95 paperbackl

Reviewed by Martyn Taylor

FE A THREE-EYED HOMINID RACE

By heppy heppenstance the Ged stumble

across two isolated communities of
hromma, macocnnd iy tie dasevetion ok
their generation ship elsewhere on the
planet. For some unrev S
ey, communitien. fave: o0, uncanny
Athens and Sparta and
to conduct an experi-
to resolve the Central

s nmutuslly
intnical species as humankind has got
5o far when it takes even more pless-
ure in warring within itself than with

the Ged?
Stripped to its constituents, An
Alfen Light leaves a lot to be desired
never told why the two commun-

these days) sre Just as brutal, brutish
and macho as any SAS thug, but we
might wonder why armies of such lim-
fted human resources use execution as
a means of routine discipline. Mind
you, 1f the humans are woodentope, the
Ged are exceptionally stupld for star
tresders - why should they ever
une this is & typical humen srran-
BSain(r 058 plck fu viry gel wnd figt

50 - nothing came 3s 8 surprise to me
ond 1 doabt it would surprise any reg-
ular SF reader

VER - and it is a capital

letter however — the whole is a good
deal more than the sum of the parts.
This resder st least was drawn into &

many “better” stories. Then
delightful

to make
things) and
there s & tangible thrill of discovery
in the uriting The characters may be
cliches but Ms Kress obviously fesls
for them and this comes over very
strongly in the writing.

In many ways this 1s an unoriginal
well within the mainstresm of
the school of “American female fan-
T find depressing because

of its lack of intellectus] rigour. On
the other hand I just had to resd it
through to the end. You pays your
money snd you takes your choice.

then "normsl” pecple do not
make for interesting reads
problens they face have both persanal
and soctetal implicstions. The former
develop the characters and the latter
The integration of the two

usually
The

among others, Kube-McDowell

is not derivative. There is a vitality
d

ing
extraordinary
circumstances. He has heroes, but made
of flesh and blood, wifh motivations
we can all

EMPRISE - Michael F. Kubrncbmll
ILegend, 1388, 304pp, £3.5

ENIGMA - Micheel F. xubrmnu
ILegend, xssa 355». 2.99]
EMPERY - Kube-McDowell
[Legend, lsu. :zsm £3.501
Reviewed by John Fairey

THE BOOKS THAT COMPRISE THIS TRILOGY
are  Kube-Mclowell's first novels.
Though each volume conclud
loose end that begs for resolution, it
was obviously not planned as a Iril-
gy, a positive strength es esch book
its own, and in particular
fust padding

This trilogy is not classic fiction
but 1t is & pleasure to find an suthor

innovative idea and strong characters.

THE WHITE RAVEN - Dians L. Paxson
NEL, 1388, 414pp, £12.951
Reviewed by Jessica Yates

IN THE TRADITION OF ROSEMARY SUTCLIFF,
Mary Stewsrt snd many others who have
retold Celtic legends ss historical
novels, combining current knowledge of
the period with speculstive detalls of

to turn two valumes into thy the 0ld Religion, here is another

cover a period from the | “White Goddess” epic. With relief I
first terstellsr tra- that 1t's not another Arth-
vel, through the second contsct with | urisn sags, but deals with the Tristen
lens, to the resolution of the first | legend which, Sat, fon Suteliile
contact with aliens. The first novel | children's Tristan and Iseult,

deals with the formation of & supra-
nationsl organisation which combines
features of s private company and a
politicsl empire, hence Emprise The
second, set a number of years later,
involves the search for an snswer to
the question of why various planets
already have humsn colonfes when they

get: 2
with
colonies, implications of time-dilation,
“second” contact with allens, obsess-
fon, rites of pssssge, etc - all in sll
full novel. The finsl bock resolves
the questions raised and developed in
the first two, while at the same time
introducing encugh new elements to
maintan interest in the story for its
own sake.
Constdered as a whole.
shows the progression
spsce and the impact of

the trilogy

y from the previous
and resulting in radical modification

of mankind's world view.

Kube-McDowell successfully blends
sociological trends, political manceu-
vring and individual adventure to pro-
vide entertaining end believable books.
Much of the plessure they give stems
from the juxtsposition of individusl
motivation with the needs of soclety,
the whole placed in the context of an
enjoyable story. The nmain characters
are well rounded, Iteraiy, &
opposed to psychological sense, but

has not recently been novelised.
Dians Paxson tells the
the viewpotnt of Branwen,
Raven”,
and

tale from

y
their obsession would become

lovers,
tiresome and the suthor (and reader)
would grow weary recounting every

on the historical facts of 6th century
Ireland, Cornwall and Britteny, end on
the dragon-power and ley lines of the
Old Religion, working tn pacma oo
fons of Samhsin, Beltane, Harvest
other festivals at sppropriste pulnt:
The plot is basically that of the med-
ieval legend, significantly altered so
that nm.m s Marc'h's unacknowled-
ged passing ss the son of Marc'h's
el .t Tho Jove-potion 1s not
a magical draught but an aphrodisisc

To concesl Esseilte’s lost virgin-
ity, Branwen sgrees to substitute on
the wedding night. However, March
insists they spend 1t within a stone

s glorfous sexual

s Paxson rises to the
occasion!) Branwen must hide her love
for Marc'h, and the knowledge that she
is the true queen of the land, having
undergone the sacred marriage of the
01d Religton

The only flaws in this satisfying
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Celtic fantasy are Ms Paxson's occss—
sonal  stylistic
like "ended up”, “traded blows®, “trade
sour glances”, and wooden latinate

' stern features vere
arked by the aftermath of enotion, 3
I realised that perhaps his justice vas

not 8 effortless as it appeared.
No-one has beaten Mary Renault as far
style goes in this genre.

STARFIRE- Paul Preuss
(Simon & Schuster, 1988, 310pp, £11.951
Reviewed by Michael Fesrn

TO ADMIT
this book was
the scenario

for a fila. This probably accounts for
5 slow start and very lumbering expo—
sition in terms of character develop—
ment. It s regrettable, because it
detracts from what s otherwise =
highly readsble and enjoyable book
can say, with some
many characters in
SF are not developed so fully as those
4n mainstrean literature.

It has everything. 1 am d by
womeone who ‘ckually Nnderstande e
lesr fusion that the science is cor-
rect (engineering drawings ore supp-
ledh and is either possible now, or
shortly will be.
hardware, human in
led
incidents of derring-do
would not Dare.

Too people
Justification, that

which even Dan

Travis HIlL s a former NASA ast-
ronaut who returned to Earth from a
mission in which a docking manoeuvre
went aury. Hailed as a hero but rusti-
cated by the agency as a lability, he
cones head of a small research unit
dpecialising in the geology of sster-
unknown ssteroid enters
system, the lure for Travis
15 irresistible, With the help of his
uncle the senstor, he manages to per-
suade NASA to investigste it by chang-
ing their plans for the first mission
of the revolutionary fusion-
Starfire. The crises which ensue, as
the mission encounters problems, are
resolved in a way which is both scien—

days when space exploration was still
a new, literary theme and certainly
recalls Clarke, although without the
seme quality of execution. It has been

a ooy tine sincy 1 réally ciped @
fairly hard sclence novel:
darightad o sme’Chat ourvick 1 this

ST b kil Wil Segt
%o titillate the most jaded pelat

THE PENGUIN BOOK OF VAMFIRE STORIES -
Alan Ryan €d)

[Penguin, 1988, 621pp, £4.95)

Reviewed by Maureen Porter

I'VE NEVER CONSIDERED VAMPIRES TO BE
sympsthetic crestures. Of the entire
pantheon of mythical crestures, 1 dis-
like them most, and in the normal run
of things, would probably never have
considered reading this collection But
a reviewer's obligation, plus & burg—

eoning interest 1in Gothic fiction
prompted me to finally bite the (stl-
ver) bullet, and much to my surprise,
found this book to be compulsive
réstiog = Al you o of Umigotibia
tures of vampires appesrs to
et hypnotic effect on victins.

Ryan has attempted, in this
collection, to provide an historical
survey of the vampire in fiction, with
stories spanning two centuries.
begins with Byron's fragment of story,
written st the same time as Mary
Shelley was writing Frankenstein,
complemented by the story which Dr
John Polidort, Byron's physician, bssed
on that fragment, all some fifty years
before Bram Stoker arrived
scene. The 1S9th century is sketchily
represented by Rymer's “Varney the

Stoker, but cnce into 20th cent-
and the quality of writing is
consistently high. Robert Afckman, EF.
Benson, F. Marion Crawford, Derleth,
Clark Ashton Smith, MR. Jemes, -
they're all here and more.

Perhaps the most Interesting
thing to me, s 3 praviously prejud-
iced reader, is the discovery that
vempire (iction does not necessarily
e e s
though they do occaston—

also recognised that
in many forms, not necessarily sucking

venpirism comes

blood, s illustrated
Blackwood's “The Transfer®,
Leiber's “The Girl with the Hungry
Eyes". And vesmpires can be comical,
too. R. Chetwynd-Hayes' wonderful North
Country vampires in “The Werewolf and
the Vampire® were splendid.

In addition, Ryan has provided
brief introductory notes to esch story
and also a list of contemporary vamp—
ire novels and relevant films, I would

Algernon
and Fritz

the phenomenon,
quibble. On the whole,
collection to be extremely satisfying,

and declare myself converted to the

ampire fiction, even 1f
Still have no intention of sitting up
for the late film.

AGUAR HUNTER - Lucivs Shepard
(Kerosina, 1968,  429pp,  £13.95,
Collector's edition £40)

Reviewed by Helen McNabt

THIS BOOK HAS ALREADY COLLECTED WELL

deserved awards anc ne you
already have read, or intended but not
yet got around to reading Do get

round to it, even if short story coll-
ections sre not favourite formst
— this one

sometines an
raising horror which
after the book has been put down
e storfes form natural groups.
Hunter™ end “Solitarfo's
place among the South
Patuca tribe where magic
exists and can play significant snd
cataclysinic parts in
tndividuals. “Black Coral"
Traveler's Tale" are located on
Caribbean island of Guanofa Menor,
where 1ife {s not as passive and un-
eventful as it first appi ‘Salvs-
dor®, “Menge “Delta Sly Honey"
bring the nightmare effects of war on
people into close and painful focus.

It is impossible to describe or
sttempt to evaluste these stortes in 3
short review, and to hint st the plots
would spofl their impact. What they
have in common fs instant depth. In
the first few lines of each story you
are In the place, with the characters,
with no effort of imagination, o that
the

you
be more resl than the terrifying pro-
tagonist of “Salvador® whose insanity
15 a product of our insanity

Michael Bishop, in the introduct—
fon, cites "The Man Who Painted the
Dragon Griaule* as his favourite story,
I have difficulty betng decisive
but an most intrigued by "The Spenish
Lesson”. How much Gf any) of it is
how much Gf

Gf any) of

heartfelt? Whether

ate a8

po his uncomfortable, percept-
ive, quite beautifully written book

THE EWPIRE OF FEAR - Brian Stableford
Diinco & Echoétes 1980 390pp. £11.951
Reviewed by Tom A.

1 THINK ALTERNATIVE HISTORIES ARE THE
epitome of the "ahat if* story. This
novel takes the premise that vampires
exist and rule most of Europe snd
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Asia. These vampires ore not supernat-

ural (although many ordinary people
sbvicusly think they are), but they are
ed, inmune to pain and have

ecuperative powers
to kill a vampire),
ar snk

dt's very
and they
ordinary
doesnt  harm

deFficult
the blood of
this

e3sy to see why vampires
W Sty arfstocrats; snd they
can turn ordinary mortals into vamp
ires, 3 gift which Inspires loyalty of
a kind. The process of meking a vamp-
dre fs kepl secrel bul many rumours

sbound, masnly linking it to some form
of sexvally orfentated rite

The stocy atarts in 17U century
London. Richard the Licuhear!
The court machonicien, Edmted Cordery,

is a member of the Invisible College,

- the vempires’
bt » microscope in his attempts to
dtscover the difference between vamp-
ire and ordinary man, and also devises
vay to kil vampires. Inlerlwined
fa this wlory of Binind end
the vampire Lady Carmilla:
Jovra, whin, EAnid Nom it e
haps some vestige of that love rem-
aine.

The sexsal overtones of vampir-
ism are well recognised, in this soc-
fety they sre explicit: meny vompire
Ladies tske young mortals as lovers.
Edmund finds a way to kill vampires
but is the ultimate loser

In the second part, Edmund's son,
Noell, flees from the Benedictine mon-
astery at Cardigan, where he has been
hiding from the vempires, with his
good friend the priest Quintus, and
the pirate Langoisse. They wd vp 1n
3, diere fourney to Adame-
reputed 1o be the birthplace of
vampirisn Here MNoell learns the sec
ret and returns to Europe to use his
discovery. e vampire aristocracy
cannct allow this and a vast armads is
sent sgainst his base in Malta, fointly

commanded by Richard the Lionheart and
Viad the Inpaler

Immortality sllows characters from
many historical ages

played
the true
moch in this history
general trends are the same and many
events parallel ours, for example the
armads agsinst Malls parallels
Spanish Armads. This imposes a disct
pline on the story, without 1t we
have been reading a fantasy
rather than an alternative history

The plot is well controlled
moves slong at s reasonable pace. The

characters are well rounded and
differentisted and they change - Noell
the old man is clearly not the same
the teenager, but
groun from
uses the story to
s of vampirism (ap-

and

explore many facet

perently endlessly fascinating for us
nor tals)

and mar's view of limselt

Whether or not 1t is & great book only
the test of time will tell

THE  WEAVENLY  HORSE THE
OUTERMOST ~ Mary Stanton
INEL, 1988, 352pp, £6.91

Reviewed by Vslerie Housden

NOT ONLY DOES THIS BOOK COME WITH THE
abligatory endorsement by Orson Scott
Gard, but the sccompanying press rel-
esse includes fulsor on Ste-
e D, o gec 1o Ay
hope for this horsy fantasy?

chess hes obviously been mis-
treated, when she s brought to Join

KR ) BN (BAEE oA BL

breed
with an Appalocsa stal-

true if nated
1ton.

The god Dancer, the Rainbow
Horse, second to Equus in the
Army of Hundred and Five, in a

last ditch attempt to ssve his breed,

« to Earth fo male with
Duchess, but in a fit of pride he es—
capes from the farm with her and an-

other harse, Suste, thus upsetting the

Balance snd letting loose Anor the
Executioner and his Harrder Hounds
from Hell. En route to the mountains,

the herd gains another mare, Pony, and

story of div
which includes the usual
myths, s told from the point of view
of the animals who, at times, seemed
like humans with hoofs. While the
characters are initially well delin-
eated, their development is not slways
convincing, particularly that of El

traitor. There is
revorking of sn 14

r edempti;
background

from seer to
this

pretty inplavsidle,
sucli consullations appem 1o the
sider as; "a black horse standing
belly-deep In 3 duck pond, singing 1o
an indifferent moo

e her credis W Stanton tells the
tale well, and the task of resding 2
with so out of

that, so often, suthors with stimulat-
ing e so bad at writing
wheress those who are good st the

craft merely regurgitste the same old
themes. This book will make a

Sittante precest for & wicny feimng

THEARTHUR C CLARKE AWARD

FACHEL POLLACK'S UNQUENCHABLE FIRE HAS WON
this year's Arthur C Clarke Auard for
bes novel of 1988 —

engraved book-shaped trophy.

and moving tale of story-telling and my

creation set in an alternate present-dsy | ition was intense, making Unquenchable Fire
me here miracles really happen, Un- | a worthy as well as popular winner.
hable Fire beat Brian Stableford's The March was a good month for Pollack,
of Fear into second place; Aumours | an American living in Amsterdam, who is
of Spring by Richard Grant came third hest known for her books on Tarot; her
snnouncement was made latest, the besutifully illustrated The
on March 15th New Tarot: modern varistions of ancient
of the judges imeges, came out just two weeks after the
the Scienc Clarke presentation.

International Scte Previcus Clarke Award winners were:
as tar as “The win- | 1988: George Turner The Ses and ey
heers and applause | 1987: Margaret Atwood The Handasid's Tale

tron the sudience of Authors, publishers Unquenchable Fire will be published
ritics drowned him out by Legend (p/b) on April 20th at £3.99.

£1000 and an
A complex

As we sald In V143,
the | tremely good year for SF. Seven
were highly commended.
th-

1988 was an ex-
were

the award; & further nine
In any other year,
any of these could have won. The co

RACHEL POLLACK

UNQUENCHABLE
FI o RH

o
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